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THE HUMANITIES AND CHANGING CONCEPTIONS OF WORK

10:00  Welcome and Introductions by David Theo Goldberg.
 
Tour of museum and Harun Farocki exhibition: Vision. Production. 
Oppression by curators of the exhibition: Amanda de la Garza and 
Cuauhtémoc Medina)
http://www.muac.unam.mx/webpage/ver_exposicion.php?id_exposicion=78

11:45  Coffee Break 

12:00  SESSION 1: THE CULTURE OF WORK/CULTURAL WORK

For much of modernity, “gainful employment” has formed a central defining 
feature of social standing, from characterizations of personal responsibility on 
the right, independence and liberty for liberalism, and notions of dignity, 
self-worth, and social self-determination on the left. Against this conceptual 
background, this opening session will offer reflections on work-related 
cultures, examining contemporary transformations of working cultures from 
the dual perspective of work as culture, and cultural work. With this session 
we will explore the importance of work and labor in the production of an idea 
of culture and the role of this in society and the work and role of culture in a 
world in which work and labor is transforming. What do contemporary 
representations of labor and work look like today, for example, and how do 
they compare to those that have come before? What does this transformation 
suggestion about the changing conditions of work and cultural production? 

As part of our conversation, we might consider the role of the humanities in 
the university and art/museums within the neo-liberal model.  How do these 
institutions support the precaritization of work? In what ways can these 
practices and institutions remain critical? 

Participants:
��Renato González Mello, Instituto de Investigaciones Estéticas, UNAM
��+HUPDQ�*UD\��8&�6DQWD�&UX]
��$QGURPDFKH�.DUDQLND��8&�,UYLQH
��0DUWD�/DPDV��3URJUDPD�GH�(VWXGLRV�GH�*pQHUR��81$0

13:30  PUBLIC TALK: ADOLFO GILLY, A DISPOSSESS TIME
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15:00 Lunch

16:15  Video Screening:  Octopus, 10 min (2011), Yoshua Okón 

16:30  SESSION 2: TECHNOLOGY, LABOR, UPRISING

This session will explore the dynamic interplay between new technologies, 
labor, transformation, and revolution as they have unfolded over the past 
century. Technology has, on the one hand, played an important role as a 
vehicle for politically-engaged communities, the creation of youth networks, 
and experimentation with new models of research; on the other hand, the 
impact of technological advances has also resulted in un-and 
under-employment and increased inequities that places the laborer in a 
position of striking disadvantage.

This session aims to question the role of technology in the construction of a 
working subject. In the tension between emancipatory daydreams and 
government surveillance/intricate power systems, what is the possibility for 
political and social intervention? How has technology enabled nascent social 
networks among youth, as well as globally, and how have we seen this 
transform our political and socio-economic climate? How do the arts and 
humanities, and their respective institutions, factor into this?

Participants:
�%HQMDPLQ�$UGLWL��)DFXOWDG�GH�&LHQFLDV�3ROtWLFDV��81$0
�-RKQ�0DU[��8&�'DYLV
�(YDQ�&DOGHU�:LOOLDPV��8&�6DQWD�&UX]

18:30 Inauguración Desafío a la estabilidad. 
 Procesos artísticos en México 1952-1967
http://www.muac.unam.mx/webpage/ver_exposicion.php?id_exposicion=89

20:00 Shuttles to dinner; dinner at 20:45
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10: 00  Video Screening: Iseeyou, 13.50 min (2013), Simon Gush

10:15  SESSION 3: THE TRANSFORMATION OF THE POLITICAL BODY

This session will explore the transformation of the political form, thinking 
through the status of representation of labor as a political body from trade 
unions to new forms of protest. What is the role of the labor union, for 
example, in an environment where the “workplace” has moved offshore, 
factory jobs are diminishing, and positions in the knowledge economy have 
flourished? Has the representation of labor as a political body shifted away 
from that of the traditional labor union, and if so, what new forms of 
organization and protest have developed in response? How have today’s 
labor unions and other organizations responded (or not) to these changing 
modes and spaces of work? 

Participants:
�-RVp�/XLV�%DUULRV��8QLYHUVLGDG�,EHURDPHULFDQD�08$&
�-RKQ�/RJDQ��6DQ�)UDQFLVFR�6WDWH�8QLYHUVLW\

11:45  Coffee Break 

12:00  Video Screening: Marco Polo de Tepito, 25 min (2011), Jota Izquierdo

12:30  SESSION 4: INFORMAL ECONOMIES

Official statistics assert that 60% of the labor force in Mexico is informal. And 
LQ�WKH�8QLWHG�6WDWHV��WKH�LQIRUPDO�HFRQRP\�ZDV�HVWLPDWHG�WR�WRWDO���WULOOLRQ�
GROODUV�LQ�������:KDW�GRHV�WKH�LQIRUPDO�HFRQRP\�ORRN�OLNH�WRGD\��DQG�ZKDW�
are the consequences for the state, not to mention culture and social 
relations? In the move away from the welfare state, does the informal 
economy represent a type of survival that suggests activity rather than 
passivity and resistance rather than submission? How do issues of 
legality/illegality and criminality inform this discussion? This session will 
think through the articulation, and limits, of the informal economy. 

Participants:
��3HGUR�2UWL]�$QWRUDQ]��,QGHSHQGHQW�UHVHDUFKHU
��&RUL�+D\GHQ��8&�%HUNHOH\

 14:00  Lunch

FRIDAY, MARCH 28TH

4

16:00 Video Screening: The Night Watchman, 72 min (2011), Natalia  
 Almada

17:15 SESSION 5: ZONES & CORRIDORS, MOBILITY & MIGRATION
 
This session will explore the relationship between capitalism and critical 
conditions of living, with attention to spaces of contestation where labor and 
issues such as migration, precarity, exploitation, and violence collide. This 
session aims to problematize the relation between the transformations of the 
conditions of work and labor and the emergence of a culture of the illegal. 
The importance that the so-called “narco” culture has taken in Mexico, for 
example, obliges us to think about the interrelatedness of capitalism, illegal 
ZRUN��WKH�IDLOXUH�RI�WKH�6WDWH��DQG�QHFURSROLWLFV��:LWK�WKH�EOXUULQJ�RI�ZRUN�DQG�
labor, not only do material conditions of sustainability disappear, but also the 
very possibility of a future. This session will trace some of these thematics 
while situating itself within a perspective that recognizes the role of the 
humanities/university and art/museum continue within this dialogue?

Participants:
��5RVD�/LQGD�)UHJRVR��8&�6DQWD�&UX]
��%ULDQ�+ROPHV��,QGHSHQGHQW�5HVHDUFKHU

18:45 SESSION 6: CULMINATING SESSION/WRAP UP

Participants:
��'DYLG�7KHR�*ROGEHUJ��8&+5,
��&XDXKWpPRF�0HGLQD��08$&

20:00 Shuttles to dinner; dinner at 20:45

SATURDAY, MARCH 29TH

10:00  Site visit downtown to visit Diego Rivera murals; downtown   
 meanderings 

13:30 Lunch downtown. Rides to airport and/or hotel
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10:00  Bienvenida e introducción a cargo de David Theo Goldberg
 
Visita a la exposición de Harun Farocki: Visión. Producción, Opresión; por 
parte de los curadores: Amanda de la Garza y Cuauhtémoc Medina. 
http://www.muac.unam.mx/webpage/ver_exposicion.php?id_exposicion=78

11:45  Café

12:00  SESIÓN 1: LA CULTURA DEL TRABAJO/TRABAJO CULTURAL

'XUDQWH�JUDQ�SDUWH�GH�OD�PRGHUQLGDG��HO�́ HPSOHR�DVDODULDGRµ�KD�VLGR�XQD�
FDUDFWHUtVWLFD�GHILQLWRULD�FHQWUDO�GH�SRVLFLyQ�VRFLDO��SDUD�OD�GHUHFKD��WLHQH�
que ver con caracterizaciones de responsabilidad personal; y para la 
izquierda, con independencia y libertad, nociones de dignidad, autoestima 
\�DXWRGHWHUPLQDFLyQ�VRFLDO��3UREOHPDWL]DQGR�HVWH�PDUFR�FRQFHSWXDO��HVWD�
SULPHUD�VHVLyQ�OHYDQWDUi�UHIOH[LRQHV�HQ�WRUQR�D�ODV�FXOWXUDV�ODERUDOHV��
examinando las transformaciones contemporáneas de las culturas 
trabajadoras desde una perspectiva dual: el trabajo como cultura y el trabajo 
cultural.
(Q�HVWD�VHVLyQ�H[SORUDUHPRV�OD�LPSRUWDQFLD�GHO�WUDEDMR�HQ�OD�SURGXFFLyQ�GH�
XQD�LGHD�GH�FXOWXUD�\�VX�SDSHO�HQ�OD�VRFLHGDG��DVt�FRPR�HO�WUDEDMR�\�HO�URO�GH�
la cultura en un mundo en donde las condiciones laborales se están 
transformando.
¢&yPR�VRQ�ODV�UHSUHVHQWDFLRQHV�GHO�WUDEDMR�KR\�HQ�GtD"�\�¢&yPR�ODV�
podemos comparar a las que ha habido antes? ¿Qué es lo que sugiere está 
WUDQVIRUPDFLyQ�DO�UHVSHFWR�GHO�FDPELR�GH�FRQGLFLRQHV�ODERUDOHV�\�OD�
SURGXFFLyQ�FXOWXUDO"
&RPR�SDUWH�GHO�GHEDWH��FRQVLGHUDUHPRV�HO�SDSHO�GH�ODV�KXPDQLGDGHV�HQ�ODV�
XQLYHUVLGDGHV�\�PXVHRV�GH�DUWH�HQ�UHODFLyQ�D�XQ�PRGHOR�QHR�OLEHUDO�¢&yPR�
HV�TXH�HVWDV�LQVWLWXFLRQHV�DSR\DQ�OD�SUHFDUL]DFLyQ�GHO�WUDEDMR"�¢'H�TXp�
PDQHUD�HVWDV�SUiFWLFDV�H�LQVWLWXFLRQHV�SXHGHQ�VHJXLU�VLHQGR�FUtWLFDV"

Participantes:
��Renato González Mello, Instituto de Investigaciones Estéticas, UNAM
��+HUPDQ�*UD\��8&�6DQWD�&UX]
��$QGURPDFKH�.DUDQLND��8&�,UYLQH
��0DUWD�/DPDV��3URJUDPD�GH�(VWXGLRV�GH�*pQHUR��81$0

13:30 PRESENTACIÓN PÚBLICA: ADOLFO GILLY, TIEMPO DEL DESPOJO
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15:00 Comida

16:15  Presentación del video: Octopus, 10 min. (2011), Yoshua Okón

16:30  SESIÓN 2: TECNOLOGÍA, TRABAJO, REVUELTA

(VWD�VHVLyQ�H[SORUDUi�OD�LQWHUDFFLyQ�\�HO�GHVSOLHJXH�GXUDQWH�HO�VLJOR�SDVDGR�
GH�OD�GLQiPLFD�HQWUH�QXHYDV�WHFQRORJtDV��HO�WUDEDMR��GLYHUVDV�
WUDQVIRUPDFLRQHV�\�UHYROXFLyQ��3RU�XQ�ODGR��OD�WHFQRORJtD�KD�MXJDGR�XQ�URO�
LPSRUWDQWH�FRPR�YHKtFXOR�SDUD�ODV�FRPXQLGDGHV�SROtWLFDPHQWH�
FRPSURPHWLGDV��OD�FUHDFLyQ�GH�UHGHV�GH�MyYHQHV��\�OD�H[SHULPHQWDFLyQ�FRQ�
QXHYRV�PRGHORV�GH�LQYHVWLJDFLyQ��3RU�RWUR�ODGR��HO�LPSDFWR�GH�ORV�DYDQFHV�
WHFQROyJLFRV�KD�UHVXOWDGR�HQ�HO�GHVHPSOHR�\�VXEHPSOHR�\�KD�DXPHQWDGR�
LQTXLHWXGHV�TXH�SRQHQ�DO�WUDEDMDGRU�HQ�XQD�SRVLFLyQ�GH�GHVYHQWDMD��
(VWD�VHVLyQ�DSXQWD�DO�FXHVWLRQDPLHQWR�GHO�SDSHO�GH�OD�WHFQRORJtD�HQ�OD�
FRQVWUXFFLyQ�GH�XQ�VXMHWR�WUDEDMDGRU��(Q�OD�WHQVLyQ�HQWUH�LOXVLRQHV�GH�
HPDQFLSDFLyQ�\�YLJLODQFLD�JXEHUQDPHQWDO�FRPSOHMRV�VLVWHPDV�GH�SRGHU�
¢&XiO�HV�OD�SRVLELOLGDG�SDUD�XQD�LQWHUYHQFLyQ�SROtWLFD�\�VRFLDO"�¢&yPR�OD�
WHFQRORJtD�KD�GHWHUPLQDGR�ODV�QDFLHQWHV�UHGHV�VRFLDOHV�HQWUH�ORV�MyYHQHV"�
¢&yPR�KHPRV�YLVWR�TXH�HVWR�WUDQVIRUPD�QXHVWUR�FOLPD�SROtWLFR�\�
VRFLR�HFRQyPLFR"�¢&yPR�ODV�DUWHV��ODV�KXPDQLGDGHV�\�VXV�UHVSHFWLYDV�
LQVWLWXFLRQHV�WLHQHQ�SDUWH�HQ�HVWD�VLWXDFLyQ"�

Participantes:
�%HQMDPLQ�$UGLWL��)DFXOWDG�GH�&LHQFLDV�3ROtWLFDV��81$0
�-RKQ�0DU[��8&�'DYLV
�(YDQ�&DOGHU�:LOOLDPV��8&�6DQWD�&UX]

18:30 Inauguración Desafío a la estabilidad. 
 Procesos artísticos en México 1952-1967
http://www.muac.unam.mx/webpage/ver_exposicion.php?id_exposicion=89

20:00 Traslado a la cena. Cena a las 20:45
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10:00  Presentación del video: Iseeyou, 13.50 min (2013), Simon Gush

10:15  SESIÓN 3: LA TRANSFORMACIÓN DEL CUERPO POLÍTICO

(VWD�VHVLyQ�H[SORUDUi�OD�WUDQVIRUPDFLyQ�GH�ODV�IRUPDV�SROtWLFDV��D�WUDYpV�GHO�
HVWDWXWR�GH�OD�UHSUHVHQWDFLyQ�GHO�WUDEDMR�FRPR�FXHUSR�SROtWLFR��
considerando desde sindicatos, hasta nuevas formas de protesta. Por 
HMHPSOR�¢&XiO�HV�HO�SDSHO�GH�ORV�VLQGLFDWRV�HQ�XQ�DPELHQWH�HQ�HO�TXH�
el “lugar de trabajo” se ha desplazado, los trabajos de las fábricas han 
GLVPLQXLGR��\�ORV�SXHVWRV�GH�WUDEDMR�HQ�ODV�HFRQRPtDV�EDVDGDV�HQ�HO�
conocimiento han florecido?
¢$FDVR�OD�UHSUHVHQWDFLyQ�GHO�WUDEDMR�FRPR�FXHUSR�SROtWLFR�VH�KD�GHVSOD]DGR�
GHVGH�ORV�VLQGLFDWRV�WUDGLFLRQDOHV"�\�VL�DVt�IXHUD�¢4Xp�QXHYDV�IRUPDV�GH�
RUJDQL]DFLyQ�\�SURWHVWD�VH�KDQ�GHVDUUROODGR�HQ�UHVSXHVWD�D�HVWR"
¢&yPR�KDQ�UHVSRQGLGR��R�QR��ORV�VLQGLFDWRV�DFWXDOHV�\�RWUDV�RUJDQL]DFLRQHV�
a estos modos y espacios de trabajo? 

Participantes:
�-RVp�/XLV�%DUULRV��8QLYHUVLGDG�,EHURDPHULFDQD�08$&
�-RKQ�/RJDQ��6DQ�)UDQFLVFR�6WDWH�8QLYHUVLW\

11:45  Café

12:00  Presentación del video: Marco Polo de Tepito, 25 min (2011),  
 Jota Izquierdo

12:30  SESIÓN 4: ECONOMÍAS INFORMALES

(VWDGtVWLFDV�RILFLDOHV�KDQ�DUURMDGR�TXH�HO�����GH�OD�IXHU]D�WUDEDMDGRUD�HQ�
0p[LFR�HV�LQIRUPDO��(Q�(8$�VH�KD�HVWLPDGR�TXH�OD�HFRQRPtD�LQIRUPDO�KD�
WHQLGR�XQD�JDQDQFLD�WRWDO�GH���WULOORQHV�GH�GyODUHV�HQ�HO�������
¢&yPR�HV�OD�HFRQRPtD�LQIRUPDO�HQ�QXHVWURV�GtDV��\�FXiOHV�VRQ�ODV�
consecuencias para el Estado, para las relaciones culturales y sociales? 
&XDQGR�VH�DEDQGRQD�HO�HVWDGR�GH�ELHQHVWDU��¢DFDVR�OD�HFRQRPtD�LQIRUPDO�
representa un tipo de supervivencia que sugiere actividad más que 
SDVLYLGDG�DVt�FRPR�UHVLVWHQFLD�PiV�TXH�VXPLVLyQ"�¢&yPR�HV�TXH�SUREOHPDV�
FRPR�OHJDOLGDG�LOHJDOLGDG�\�FULPLQDOLGDG�VH�LQVFULEHQ�HQ�HVWD�GLVFXVLyQ"��
(VWD�VHVLyQ�VH�DERUGDUi�D�WUDYpV�GH�OD�DUWLFXODFLyQ�\�OtPLWHV�GH�OD�HFRQRPtD�
informal.

Participantes:
��3HGUR�2UWL]�$QWRUDQ]��,QGHSHQGHQW�UHVHDUFKHU
��&RUL�+D\GHQ��8&�%HUNHOH\

VIERNES 28 DE MARZO
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14:00  Comida

16:00 Presentación del video: The Night Watchman, 72 min (2011),  
 Natalia  Almada
   
17:15 SESIÓN 5: ZONAS & CORREDORES, MOVILIDAD & MIGRACIÓN
 
(VWD�VHVLyQ�H[SORUDUi�OD�UHODFLyQ�HQWUH�FDSLWDOLVPR�\�FRQGLFLRQHV�FUtWLFDV�GH�
YLGD��KDFLHQGR�pQIDVLV�HQ�HVSDFLRV�HQ�GRQGH�HO�WUDEDMR�\�OD�PLJUDFLyQ��OD�
SUHFDULHGDG��OD�H[SORWDFLyQ�\�OD�YLROHQFLD�FRQYHUJHQ�
6H�EXVFD�SUREOHPDWL]DU�OD�UHODFLyQ�HQWUH�ODV�WUDQVIRUPDFLRQHV�GH�ODV�
condiciones laborales y la emergencia de una cultura de lo ilegal. Por 
ejemplo,  la importancia que la llamada “narco-cultura” tiene en México, nos 
REOLJD�D�SHQVDU�HQ�OD�LQWHUUHODFLyQ�HQWUH�FDSLWDOLVPR��WUDEDMR�LOHJDO��HO�HVWDGR�
IDOOLGR�\�OD�QHFURSROtWLFD��&RQ�HO�GHVGLEXMDPLHQWR�GHO�WUDEDMR��QR�VROR�
desaparecen las condiciones materiales de sustentabilidad, sino que 
WDPELpQ�XQ�IXWXUR�SRVLEOH��(VWD�VHVLyQ�VHJXLUi�DOJXQDV�GH�HVWDV�WHPiWLFDV��
situándose una perspectiva que reconoce el rol de las 
humanidades/universidades y el arte/museo en este diálogo.

Participantes:
��5RVD�/LQGD�)UHJRVR��8&�6DQWD�&UX]
��%ULDQ�+ROPHV��,QGHSHQGHQW�5HVHDUFKHU

18:45 SESIÓN 6: SESIÓN DE CONCLUSIONES

Participantes:
��'DYLG�7KHR�*ROGEHUJ��8&+5,
��&XDXKWpPRF�0HGLQD��08$&

20:00 Shuttles to dinner; dinner at 20:45

SÁBADO 29 DE MARZO

10:00  Visita al centro histórico, visita a los murales de Diego Rivera

13:30 Comida en el centro histórico; traslados al aeropuerto y/o hoteles
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NATALIA ALMADA

THE HUMANITIES AND CHANGING CONCEPTIONS OF WORK

1DWDOLD�$OPDGD�ZDV�WKH�UHFLSLHQW�RI�WKH������6XQGDQFH�'RFXPHQWDU\�
'LUHFWLQJ�$ZDUG�IRU�KHU�ILOP�El General, and her most recent film 
El Velador�SUHPLHUHG�DW�1HZ�'LUHFWRUV�1HZ�)LOPV�DQG�WKH�&DQQHV�
'LUHFWRUV
�)RUWQLJKW��+HU�SUHYLRXV�FUHGLWV�LQFOXGH�All Water Has a 
Perfect Memory, an experimental short film that received international 
recognition, and Al Otro Lado, her award-winning debut feature 
documentary about immigration, drug trafficking and corrido music. 
$OPDGD·V�ILOPV�KDYH�VFUHHQHG�DW�'RFXPHQWD����7KH�0XVHXP�RI�
0RGHUQ�$UW��7KH�*XJJHQKHLP�0XVHXP�DQG�7KH������:KLWQH\�
%LHQQLDO��$OO�WKUHH�IHDWXUH�GRFXPHQWDULHV�KDYH�EURDGFDVW�RQ�WKH�
award-winning series POV. Almada has received the MacArthur, 
*XJJHQKHLP��86$�$UWLVWV��$OSHUW�DQG�0DF'RZHOO�IHOORZVKLSV��6KH�
graduated with a Masters in Fine Arts in photography from the Rhode 
,VODQG�6FKRRO�RI�'HVLJQ�DQG�FXUUHQWO\�OLYHV�LQ�0H[LFR�&LW\�

1DWDOLD�$OPDGD�UHFLELy�HQ�HO������HO�6XQGDQFH�'RFXPHQWDU\�
'LUHFWLQJ�$ZDUG�SRU�VX�SHOtFXOD�El General��6X�WUDEDMR�PiV�UHFLHQWH�
es El Velador��SUHPLDGR�SRU�1HZ�'LUHFWRUV�1HZ�)LOPV�\�ORV�&DQQHV�
'LUHFWRUV
�)RUWQLJKW��6XV�WUDEDMRV�SUHYLRV�LQFOX\HQ�All Water Has a 
Perfect Memory��XQ�FRUWR�H[SHULPHQWDO�TXH�UHFLELy�XQ�
reconocimiento internacional; Al Otro Lado, un proyecto que toca los 
WHPDV�GH�LQPLJUDFLyQ��WUiILFR�GH�GURJDV�\�FRUULGRV�PXVLFDOHV��6XV�
WUDEDMRV�VH�KDQ�PRVWUDGR�HQ�'RFXPHQWD����7KH�0XVHXP�RI�0RGHUQ�
$UW��7KH�*XJJHQKHLP�0XVHXP�\�HQ�OD�%LHQDO�GHO�:KLWQH\�HQ�������
Todos estos documentales se han proyectado en el award-winning 
VHULHV�329��+D�UHFLELGR�ODV�EHFDV�0DF$UWKXU��*XJJHQKHLP��86$�
$UWLVWV��$OSHUW�DQG�0DF'RZHOO��6H�JUDGXy�FRQ�XQ�0iVWHU�HQ�)LQH�$UWV�
HQ�IRWRJUDItD�GHO�5KRGH�,VODQG�6FKRRO�RI�'HVLJQ��$FWXDOPHQWH�YLYH�HQ�
la ciudad de México.

BENJAMIN ARDITI

%HQMDPLQ�$UGLWL�LV�3URIHVVRU�RI�3ROLWLFV�DW�WKH�8QLYHUVLGDG�1DFLRQDO�
$XWyQRPD�GH�0p[LFR��81$0��+LV�ODWHVW�ERRN�LV�Politics on the Edges of 
Liberalism. Difference, Populism, Revolution, Agitation (Edinburgh, 
������DQG�KH�FR�HGLWV�Taking on the Political, a book series on 
&RQWLQHQWDO�SROLWLFDO�WKRXJKW�SXEOLVKHG�E\�(GLQEXUJK�8QLYHUVLW\�
Press. His recent work focuses on post-liberal politics, post-hegemony 
and viral connectivity.

%HQMDPLQ�$UGLWL�HV�SURIHVRU�GH�WHRUtD�SROtWLFD�HQ�OD�8QLYHUVLGDG�
1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��6X�OLEUR�PiV�UHFLHQWH�HV�
La política en los bordes del liberalismo: diferencia, populismo, 
revolución y emancipación �*HGLVD��������(V�FR�HGLWRU�GH�Taking on 
the Political��FROHFFLyQ�GH�OLEURV�GH�SHQVDPLHQWR�SROtWLFR�FRQWLQHQWDO�
SXEOLFDGR�SRU�(GLQEXUJK�8QLYHUVLW\�3UHVV��6X�WUDEDMR�PiV�UHFLHQWH�VH�
HQIRFD�HQ�OD�SROtWLFD�SRVW�OLEHUDO��OD�SRVW�KHJHPRQtD�\�OD�FRQHFWLYLGDG�
viral.
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JOSÉ LUIS BARRIOS

THE HUMANITIES AND CHANGING CONCEPTIONS OF WORK

-RVp�/XLV�%DUULRV�LV�D�SURIHVVRU�DQG�UHVHDUFKHU�DW�WKH�3KLORVRSK\�
'HSDUWPHQW�RI�WKH�8QLYHUVLGDG�,EHURDPHULFDQD�DQG�3URIHVVRU�DW�WKH�
3KLORVRSK\�DQG�/LWHUDWXUH�'HSDUWPHQW��DW�8QLYHUVLGDG�1DFLRQDO�
$XWyQRPD�GH�0p[LFR��81$0��+H�LV�DOVR�DQ�DFDGHPLF�DGYLVRU�DW�WKH�
0XVHR�8QLYHUVLWDULR�$UWH�&RQWHPSRUiQHR��08$&��DQG�$FDGHPLF�
DGYLVRU�IRU�WKH�/DERUDWRULR�$UWH�$ODPHGD�DQG�)XQGDFLyQ�&XOWXUDO�
Televisa. He has curated exhibitions for the Museo Nacional de Arte 
DQG�WKH�08$&��DQG�ZDV�FXUDWRU�IRU�0H[LFR
V�3DYLOLRQ�DW�WKH����9HQLFH�
%LHQQLDO�ZLWK�WKH�H[KLELWLRQ�Cuadrado rojo, imposible rosa from artist 
0HODQLH�6PLWK���������+LV�SXEOLFDWLRQV�LQFOXGH�WKH�ERRN�El cuerpo 
disuelto. Lo colosal y lo monstruoso��������

-RVp�/XLV�%DUULRV�HV�3URIHVRU�LQYHVWLJDGRU�HQ�HO�GHSDUWDPHQWR�GH�
)LORVRItD�GH�OD�8QLYHUVLGDG�,EHURDPHULFDQD�\�SURIHVRU�HQ�OD�)DFXOWDG�
GH�)LORVRItD�\�/HWUDV�GH�OD�8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��
UNAM. Asesor académico del Museo Universitario Arte 
FRQWHPSRUiQHR��08$&��GH�OD�81$0��&RQVHMHUR�$FDGpPLFR�GHO�
/DERUDWRULR�GH�$UWH�$ODPHGD�\�GH�)XQGDFLyQ�&XOWXUDO�7HOHYLVD��&RPR�
curador ha realizado exposiciones para el Museo Nacional de Arte 
\�HO�0XVHR�8QLYHUVLWDULR�$UWH�&RQWHPSRUiQHR��)XH�HO�FXUDGRU�GHO�
3DEHOOyQ�GH�0p[LFR�HQ�OD����%LHQDO�GH�9HQHFLD�FRQ�OD�H[SRVLFLyQ�GH�
OD�DUWLVWD�0HODQLH�6PLWK�Cuadrado Rojo, imposible rosa����������(QWUH�
sus publicaciones se encuentra el libro El cuerpo disuelto. Lo colosal 
y lo monstruoso��������
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KELLY ANNE BROWN

.HOO\�$QQH�%URZQ�LV�WKH�5HVHDUFK�3URJUDPV�0DQDJHU�DW�WKH�8&�
+XPDQLWLHV�5HVHDUFK�,QVWLWXWH��:LWK�D�3K�'��LQ�/LWHUDWXUH�IURP�8&�6DQWD�
&UX]��.HOO\·V�WUDLQLQJ�LV�LQ�PRGHUQLVW�DQG�DYDQW�JDUGH�OLWHUDWXUH�DQG�
DUW�IURP�EHWZHHQ�WKH�WZR�ZRUOG�ZDUV���6KH�KDV�WDXJKW�D�ZLGH�YDULHW\�RI�
interdisciplinary classes at the university on topics that range from 
PRGHUQLVP�WR�GDQFH�WR�FRQFHSWLRQV�RI�MXVWLFH��6KH�KDV�DOVR�WDXJKW�
SHGDJRJ\�WR�/LWHUDWXUH�JUDGXDWH�VWXGHQWV��,Q�DGGLWLRQ�WR�D�
EDFNJURXQG�LQ�DFDGHPLD��.HOO\�KDV�ZRUNHG�LQ�SXEOLF�SROLF\�DQG�
program administration for children and family programs at the city, 
FRXQW\��DQG�VWDWH�OHYHOV�RI�&DOLIRUQLD�JRYHUQPHQW��$W�8&+5,�VKH�
PDQDJHV�VHYHUDO�VWDWHZLGH�SURJUDPV�LQFOXGLQJ�WKH�/XFH�IXQGHG�
5HOLJLRQV�LQ�'LDVSRUD�DQG�*OREDO�$IIDLUV�,QLWLDWLYH��WKH�0HOORQ�IXQGHG�
+XPDQLWLHV�DQG�&KDQJLQJ�&RQFHSWLRQV�RI�:RUN�,QLWLDWLYH��DQG�D�
SURJUDP�RQ�&DOLIRUQLD�YHWHUDQV�DQG�WKHLU�IDPLOLHV��

.HOO\�$QQH�%URZQ�HV�&RRUGLQDGRUD�GHO�3URJUDPD�GH�,QYHVWLJDFLyQ�
HQ�HO�8&�+XPDQLWLHV�5HVHDUFK�,QVWLWXWH��(V�'RFWRUD�HQ�/LWHUDWXUD�
SRU�OD�8&�6DQWD�&UX]��6XV�LQWHUHVHV�\�iUHDV�GH�LQYHVWLJDFLyQ�VRQ�
HO�PRGHUQLVPR��OD�YDQJXDUGLD�OLWHUDULD�\�DUWtVWLFD�SURGXFLGD�HQWUH�
guerras. Ha sido docente de varias materias con temas que van 
desde la danza a concepciones diversas de justicia. También 
KD�HQVHxDGR�SHGDJRJtD�D�HVWXGLDQWHV�GH�PDHVWUtD�HQ�OLWHUDWXUD��
$GLFLRQDOPHQWH�WUDEDMD�HQ�SROtWLFDV�S~EOLFDV�\�SURJUDPDV�
administrativos para niños y familia para la ciudad, el condado 
\�GLIHUHQWHV�QLYHOHV�HVWDWDOHV�GHO�JRELHUQR�GH�&DOLIRUQLD��(Q�HO�8&+5,�
KD�JHVWLRQDGR�YDULRV�SURJUDPDV�LQFOX\HQGR�HO�/XFH�IXQGHG�5HOLJLRQV�
LQ�'LDVSRUD�DQG�*OREDO�$IIDLUV�,QLWLDWLYH��WKH�0HOORQ�IXQGHG�
+XPDQLWLHV�DQG�&KDQJLQJ�&RQFHSWLRQV�RI�:RUN�,QLWLDWLYH��
y un programa para veteranos de guerra y sus familias. 



THE HUMANITIES AND CHANGING CONCEPTIONS OF WORK

CLAUDIA CARO SULLIVAN 

&ODXGLD�&DUR�6XOOLYDQ�LV�D�GHYHORSPHQWDO�SV\FKRORJLVW�DQG�HGXFDWRU�
specializing in creating innovative multidisciplinary initiatives for 
FKLOGUHQ��WHDFKHUV��DQG�SDUHQWV��$V�SDUW�RI�WKH�6HVDPH�:RUNVKRS�
(GXFDWLRQ�	�5HVHDUFK�7HDP�LQ�1HZ�<RUN�&LW\��&ODXGLD�ZRUNHG�WR�
SURGXFH�WKH�SUH�VFKRRO�79�VKRZ�́ 'UDJRQ�7DOHVµ��DV�ZHOO�DV�QDWLRQDO�
ELOLQJXDO�OLWHUDF\�LQLWLDWLYHV��&ODXGLD�GHYHORSHG�DUWV�LQWHJUDWHG�
FXUULFXOXP�IRU�WKH�8�6��'HSDUWPHQW�RI�(GXFDWLRQ�DQG�WKH�5RFNHIHOOHU�
)RXQGDWLRQ�DW�7KH�:ROIVRQLDQ�0XVHXP�LQ�0LDPL�%HDFK��$V�$VVLVWDQW�
'LUHFWRU�RI�WKH�'LJLWDO�0HGLD�DQG�/HDUQLQJ�5HVHDUFK�+XE��8QLYHUVLW\�RI�
&DOLIRUQLD��,UYLQH��&ODXGLD�LV�LQ�FKDUJH�RI�GHYHORSPHQW��H[HFXWLRQ��DQG�
HYDOXDWLRQ�RI�SURMHFW�DFWLYLWLHV�DQG�HYHQWV��6KH�KROGV�DQ�(G�0�LQ�
+XPDQ�'HYHORSPHQW�DQG�3V\FKRORJ\�IURP�+DUYDUG�*UDGXDWH�6FKRRO�
RI�(GXFDWLRQ�DQG�D�%DFKHORU·V�GHJUHH�LQ�6RFLDO�6FLHQFHV�IURP�WKH�
8QLYHUVLW\�RI�&DOLIRUQLD��,UYLQH�

&ODXGLD�&DUR�6XOOLYDQ�HV�SVLFyORJD�\�HGXFDGRUD�HVSHFLDOL]DGD�HQ�
crear iniciativas innovadoras multidisciplinarias para niños, maestros 
\�SDGUHV��&RPR�SDUWH�GHO�6HVDPH�:RUNVKRS�(GXFDWLRQ�	�5HVHDUFK�
7HDP�HQ�OD�&LXGDG�GH�1XHYD�<RUN��WUDEDMy�FRPR�SURGXFWRUD�GHO�
SURJUDPD�SDUD�WHOHYLVLyQ�SUHHVFRODU�́ 'UDJRQ�7DOHVµ��DVt�FRPR�ODV�
LQLFLDWLYDV�QDFLRQDOHV�GH�OLWHUDWXUD�ELOLQJ�H��'HVDUUROOy�OD�FXUULFXOD�
GH�DUWHV�LQWHJUDGDV��SDUD�HO�8�6��'HSDUWPHQW�RI�(GXFDWLRQ�\�HO�
5RFNHIHOOHU�)RXQGDWLRQ�GHO�7KH�:ROIVRQLDQ�0XVHXP�HQ�0LDPL�%HDFK��
&RPR�'LUHFWRUD�$VLVWHQWH�GHO�'LJLWDO�0HGLD�DQG�/HDUQLQJ�5HVHDUFK�
+XE��8QLYHUVLGDG�GH�&DOLIRUQLD��,UYLQH��HVWi�D�FDUJR�GHO�GHVDUUROOR��
HMHFXFLyQ�\�HYDOXDFLyQ�GH�DFWLYLGDGHV�\�SUR\HFWRV��7LHQH�XQ�(G�0�HQ�
'HVDUUROOR�+XPDQR�\�3VLFRORJtD�SRU�OD�8QLYHUVLGDG�GH�+DUYDUG�\�XQD�
OLFHQFLDWXUD�HQ�&LHQFLDV�6RFLDOHV�GH�OD�8QLYHUVLGDG�GH�&DOLIRUQLD��
Irvine.
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HELENA CHÁVEZ MAC GREGOR

+HOHQD�&KiYH]�0DF�*UHJRU�KROGV�D�3K'�LQ�3KLORVRSK\�IURP�WKH�
8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��ZLWK�D�WKHVLV�DERXW�
WKH�UHODWLRQ�EHWZHHQ�SROLWLFV�DQG�DHVWKHWLFV��6KH�WHDFKHV�DW�WKH�
&ROHJLR�GH�)LORVRItD�DW�WKH�)DFXOWDG�GH�)LORVRItD�\�/HWUDV�DQG�DW�
3RVWJUDGXDWH�3URJUDP�RI�$UW�+LVWRU\�DW�WKH�81$0��6KH�ZDV�FXUDWRU�LQ�
FROODERUDWLRQ�ZLWK�(VSHFWUR�5RMR���0DULDQD�%RWH\�DQG�&XDXKWpPRF�
Medina) of the exhibition Fetiches críticos, residuos de la economía 
general DW�&$�0�LQ�0DGULG�LQ������DQG�0XVHR�GH�OD�&LXGDG�GH�
0p[LFR�HQ������DQG�VKH�ZDV�SDUW�RI�WKH�FXUDWRULDO�WHDP�RI�
Espectografías: Memorias e Historia at the Museo Universitario Arte 
&RQWHPSRUiQHR��08$&��+HU�PRVW�UHFHQW�HVVD\V�LQFOXGH�́ 3ROtWLFDV�GH�
OD�DSDULFLyQ��HVWpWLFD�\�SROtWLFDµ��́ $SURSyVLWR�GH�&HUFDQtDV��XQD�
OHFWXUD�VREUH�OD�UHSUHVHQWDFLyQµ�DQG�́ 7KH�5HYROXWLRQ�:LOO�QRW�EH�
7HOHYLVHGµ��)URP������WR������VKH�ZDV�DFDGHPLF�FXUDWRU�DW�08$&�
ZKHUH�VKH�GHYHORSHG�&DPSXV�([SDQGLGR·V�SURJUDP��ZKHUH�VKH�LV�
currently advisor. 

+HOHQD�&KiYH]�0DF�*UHJRU�UHDOL]y�HO�GRFWRUDGR�HQ�)LORVRItD�HQ�OD�
8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��FRQ�XQD�WHVLV�
VREUH�OD�UHODFLyQ�HQWUH�HVWpWLFD�\�SROtWLFD��(V�SURIHVRUD�HQ�HO�&ROHJLR�
GH�)LORVRItD�GH�OD�)DFXOWDG�GH�)LORVRItD�\�/HWUDV�\�HQ�HO�3RVJUDGR�GH�
+LVWRULD�GHO�$UWH�GH�OD�81$0��&XUy�FRQ�HO�(VSHFWUR�5RMR��0DULDQD�
%RWH\�\�&XDXKWpPRF�0HGLQD��OD�H[SRVLFLyQ�Fetiches Críticos, residuos 
de la economía general�TXH�VH�H[KLELy�HQ�HO�&$�0�GH�0DGULG�HQ������
\�HQ�HO�0XVHR�GH�OD�&LXGDG�GH�0p[LFR�HQ�������IXH�SDUWH�GHO�HTXLSR�
curatorial de Espectografías: Memorias e Historia en el Museo 
8QLYHUVLWDULR�$UWH�&RQWHPSRUiQHR��(QWUH�VXV�DUWtFXORV�UHFLHQWHV�HVWiQ��
´3ROtWLFDV�GH�OD�DSDULFLyQ��HVWpWLFD�\�SROtWLFDµ��́ $SURSyVLWR�GH�
&HUFDQtDV��XQD�OHFWXUD�VREUH�OD�UHSUHVHQWDFLyQµ�\�́ 7KH�5HYROXWLRQ�:LOO�
QRW�EH�7HOHYLVHGµ��'H������D������IXH�FXUDGRUD�DFDGpPLFD�GHO�08$&�
GRQGH�GHVDUUROOy�HO�SURJUDPD�GH�&DPSXV�([SDQGLGR�HQ�HO�TXH�DKRUD�
colabora como asesora. 
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ROSA-LINDA FREGOSO

5RVD�/LQGD�)UHJRVR�LV�DQ�LQWHUGLVFLSOLQDU\�VFKRODU�DQG�ZULWHU���6KH�LV�
the author of six books and edited collections, and has numerous 
articles published in print and online journals, and edited collections.  
)UHJRVR�LV�FXUUHQWO\�WKH�,QWHULP�&KDLU�DQG�3URIHVVRU�RI�/DWLQ�
$PHULFDQ�DQG�/DWLQR�6WXGLHV�DW�WKH�8QLYHUVLW\�RI�&DOLIRUQLD��6DQWD�
&UX]�DQG�OLYHV�LQ�2DNODQG��&DOLIRUQLD��+HU�SXEOLFDWLRQV�FRYHU�LVVXHV�RI�
human rights, feminicide, and gender violence, media and visual arts, 
race, cultural politics and aesthetics, in the Américas.  As a member of 
the editorial collective, Fregoso writes for the online news site, The 
Feminist Wire.
$�QDWLYH�RI�&RUSXV�&KULVWL�7H[DV��)UHJRVR�HDUQHG�D�EDFKHORU�LQ�
journalism from the University of Texas at Austin.  Prior to working in 
DFDGHPLD��VKH�ZDV�D�UDGLR�DQG�WHOHYLVLRQ�MRXUQDOLVW��)URP����������VKH�
produced and hosted Telecorpus, a daily television-news program, 
EURDGFDVW�LQ�6RXWK�7H[DV��)URP������������VKH�SURGXFHG�DQG�KRVWHG�
the weekly radio program, The Mexican American Experience for the 
/RQJKRUQ�5DGLR�1HWZRUN�DQG�.87�)0��DQ�135�DIILOLDWH���7KH�0H[LFDQ�
American Experience was the first nationally syndicated radio 
SURJUDP�RQ�&KLFDQR�D�LVVXHV�WR�DLU�RQ�SXEOLF�DQG�FRPPHUFLDO�UDGLR�
stations.

5RVD�/LQGD�)UHJRVR�HV�LQYHVWLJDGRUD�\�HVFULWRUD��(V�DXWRUD�GH�VHLV�
OLEURV�\�HGLWRUD��+D�SXEOLFDGR�QXPHURVRV�DUWtFXORV�HQ�SHULyGLFRV�
LPSUHVRV�\�HQ�OtQHD��\�KD�HGLWDGR�GLYHUVDV�FROHFFLRQHV��$FWXDOPHQWH�
HV�SUHVLGHQWD�LQWHULQD�\�SURIHVRUD�GH�(VWXGLRV�/DWLQRDPHULFDQRV�\�
/DWLQRV�GH�OD�8QLYHUVLGDG�GH�&DOLIRUQLD��6DQWD�&UX]��9LYH�HQ�2DNODQG��
&DOLIRUQLD��/RV�WHPDV�GH�VXV�SXEOLFDFLRQHV�WLHQHQ�TXH�YHU�FRQ�ORV�
derechos humanos, feminicidio y violencia de género, artes visuales, 
UD]D��SROtWLFDV�FXOWXUDOHV�\�HVWpWLFD�HQ�ODV�$PpULFDV��&RPR�PLHPEUR�
del comité editorial, escribe en The Feminist Wire, un sitio de noticias 
HQ�OtQHD��1DFLGD�HQ�&RUSXV�&KULVWL�7H[DV��REWXYR�XQD�OLFHQFLDWXUD�HQ�
periodismo por la Universidad de Texas en Austin. Antes de su 
WUDEDMR�XQLYHUVLWDULR��IXH�SHULRGLVWD�GH�UDGLR�\�WHOHYLVLyQ��'H�
����������SURGXMR�XQ�SURJUDPD�GH�QRWLFLDV�HQ�WHOHYLVLyQ�OODPDGR�
7HOHFRUSXV��WUDQVPLWLGR�HQ�HO�VXU�GH�7H[DV��'H������������SURGXMR�
el programa de radio The Mexican American Experience para el 
/RQJKRUQ�5DGLR�1HWZRUN�\�.87�)0��XQD�DILOLDFLyQ�D�135��

NÉSTOR GARCÍA CANCLINI

1pVWRU�*DUFtD�&DQFOLQL�LV�'LVWLQJXLVKHG�3URIHVVRU�DW�8QLYHUVLGDG�
$XWyQRPD�0HWURSROLWDQD��8$0��LQ�0H[LFR�DQG�(PHULWXV�5HVHDUFKHU�RI�
WKH�1DWLRQDO�6\VWHP�RI�5HVHDUFKHUV��+H�KDV�EHHQ�D�SURIHVVRU�DW�$XVWLQ��
'XNH��6WDQIRUG��%DUFHORQD��%XHQRV�$LUHV�DQG�6DR�3DXOR�XQLYHUVLWLHV���
+LV�DZDUGV�LQFOXGH�WKH�*XJJHQKHLP�VFKRODUVKLS��3UHPLR�&DVD�GH�ODV�
$PpULFDV��DQG�WKH�%RRN�$ZDUG�RI�/DWLQ�$PHULFDQ�6WXGLHV�$VVRFLDWLRQ�
for Hybrid Cultures,�FRQVLGHUHG�WKH�EHVW�ERRN�LQ�/DWLQ�$PHULFD�LQ�
�������+LV�PRVW�QRWDEOH�SXEOLFDWLRQV�DUH�Consumers and Citizens, 
�0LQQHVRWD�8QLYHUVLW\�3UHVV���������Hybrid Cultures, (Minnesota 
8QLYHUVLW\�3UHVV���������Diferentes, desiguales y desconectados: mapas 
de la interculturalidad��*HGLVD��������DQG�The Imagined Globalization, 
�'XNH�8QLYHUVLW\��IRUWKFRPLQJ���+H�ZDV�FRQVXOWDQW�WR�WKH�2UJDQL]DFLyQ�
GH�(VWDGRV�,EHURPDHULFDQRV�DQG�SDUW�RI�WKH�6FLHQWLILF�&RPPLWWHH�IRU�
WKH�:RUOG�&XOWXUH�5HSRUW�RI�81(6&2��

1pVWRU�*DUFtD�&DQFOLQL�HV�3URIHVRU�'LVWLQJXLGR�HQ�OD�8QLYHUVLGDG�
$XWyQRPD�0HWURSROLWDQD��8$0��GH�0p[LFR�H�,QYHVWLJDGRU�(PpULWR�GHO�
6LVWHPD�1DFLRQDO�GH�,QYHVWLJDGRUHV�GH�0p[LFR��+D�VLGR�SURIHVRU�HQ�
ODV�XQLYHUVLGDGHV�GH�$XVWLQ��'XNH��6WDQIRUG��%DUFHORQD��%XHQRV�$LUHV�
\�6DR�3DXOR��+D�UHFLELGR�OD�EHFD�*XJJHQKHLP��HO�3UHPLR�&DVD�GH�ODV�
$PpULFDV�\�HO�%RRN�$ZDUG�GH�OD�/DWLQ�$PHULFDQ�6WXGLHV�$VVRFLDWLRQ�
por Culturas híbridas,�FRQVLGHUDGR�HQ������HO�PHMRU�OLEUR�VREUH�
$PpULFD�/DWLQD���(QWUH�VXV�RWUDV�REUDV�GHVWDFDQ�Consumidores 
y ciudadanos��*ULMDOER���������Culturas híbridas��3DLGyV���������
La globalización imaginada �3DLGyV���������\�Diferentes, desiguales 
y desconectados: mapas de la interculturalidad �*HGLVD���������)XH�
FRQVXOWRU�GH�OD�2UJDQL]DFLyQ�GH�(VWDGRV�,EHURDPHULFDQRV�\�PLHPEUR�
GHO�&RPLWp�&LHQWtILFR�GHO�,QIRUPH�0XQGLDO�GH�&XOWXUD�GH�OD�81(6&2��
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AMANDA DE LA GARZA

Amanda de la Garza is a curator, sociologist and art historian, and 
FXUUHQWO\�ZRUNV�DV�$VVRFLDWH�&XUDWRU�DW�WKH�0XVHR�8QLYHUVLWDULR�$UWH�
&RQWHPSRUiQHR��08$&��GH�OD�8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�
México, UNAM. Her training includes postgraduate courses in 
&LHQFLDV�$QWURSROyJLFDV��8QLYHUVLGDG�$XWyQRPD�GH�0p[LFR��8$0��
ZLWK�D�VSHFLDOW\�RQ�WKH�$QWURSRORJtD�GH�OD�&XOWXUD�DQG�D�GHJUHH�
FRXUVH�LQ�6RFLRORJ\��6KH�UHFHQWO\�ILQLVKHG�D�PDVWHU·V�LQ�$UW�+LVWRU\�RQ�
WKH�ILHOG�RI�&XUDWRULDO�6WXGLHV��81$0���+HU�UHFHQW�FXUDWRULDO�SURMHFWV�
include: Colección: el crimen fundacional, Jonas Mekas, Isaac Torres: 
Memoria y rastreo. Algunos proyectos sobre la ciudad de México y 
Harun Farocki: Visión. Producción. Opresión��6KH�KDV�SXEOLVKHG�DUWLFOHV��
reviews and interviews in national and international journals 
LQFOXGLQJ�)ODVK�$UW��/D�7HPSHVWDG��$UTXLQH��/HWUDV�/LEUHV��%ROHWtQ�
2ILFLDO�GH�$QWURSRORJtD��5HYLVWD�'LVHxD��DQG�RWKHUV�DERXW�
contemporary art, photography, architecture, contemporary dance, 
urbanism and literature.

$PDQGD�GH�OD�*DU]D�0DWD�HV�FXUDGRUD��VRFLyORJD�H�KLVWRULDGRUD�GHO�
DUWH��$FWXDOPHQWH�VH�GHVHPSHxD�FRPR�&XUDGRUD�$GMXQWD�HQ�HO�
0XVHR�8QLYHUVLWDULR�$UWH�&RQWHPSRUiQHR��08$&��GH�OD�8QLYHUVLGDG�
1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��6X�IRUPDFLyQ�LQFOX\H�HVWXGLRV�
GH�SRVJUDGR�HQ�&LHQFLDV�$QWURSROyJLFDV�HQ�OD�8QLYHUVLGDG�$XWyQRPD�
GH�0p[LFR��8$0��HQ�OD�HVSHFLDOLGDG�HQ�$QWURSRORJtD�GH�OD�&XOWXUD�\�
OD��OLFHQFLDWXUD�HQ�6RFLRORJtD��5HFLHQWHPHQWH�FXUVy�OD�PDHVWUtD�HQ�
+LVWRULD�GHO�$UWH��HQ�OD�OtQHD�GH�(VWXGLRV�&XUDWRULDOHV��81$0���(QWUH�
sus proyectos curatoriales más recientes se encuentran: Colección: el 
crimen fundacional, Jonas Mekas, Isaac Torres. Memoria y rastreo. 
Algunos proyectos sobre la ciudad de México y Harun Farocki: Visión. 
Producción. Opresión��+D�SXEOLFDGR�DUWtFXORV��UHVHxDV�\�HQWUHYLVWDV�HQ�
UHYLVWDV�QDFLRQDOHV�H�LQWHUQDFLRQDOHV�)ODVK�$UW��/D�7HPSHVWDG��
$UTXLQH��/HWUDV�/LEUHV��%ROHWtQ�2ILFLDO�GH�$QWURSRORJtD��5HYLVWD�
'LVHxD��HQWUH�RWURV��HQ�ORV�WHPDV�GH�DUWH�FRQWHPSRUiQHR��IRWRJUDItD��
arquitectura, danza contemporánea, arquitectura, urbanismo y 
literatura.

ADOLFO GILLY

$GROIR�*LOO\�KROGV�D�FKDLU�LQ�+LVWRU\�DQG�3ROLWLFDO�6FLHQFH�DW�)DFXOWDG�
GH�&LHQFLDV�3ROtWLFDV�\�6RFLDOHV��8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�
0p[LFR��81$0��+H�KDV�FROODERUDWHG�LQ�/D�-RUQDGD�QHZVSDSHU�ZULWLQJ�
DERXW�JOREDOL]DWLRQ�DQG�=DSDWLVWD�PRYHPHQW�LQ�&KLDSDV��+H�KDV�
written numerous books about history and politics in Mexico and 
/DWLQ�$PHULFD��+H�JRW�KLV�3K'�LQ�/DWLQ�$PHULFDQ�6WXGLHV�IURP�81$0�
XQGHU�WKH�GLUHFWLRQ�RI�3K�'�2FWDYLR�5RGUtJXH]�$UDXMR�LQ�������+H�KDV�
EHHQ�JXHVW�SURIHVVRU�LQ�WKH�8QLWHG�6WDWHV�DW�WKH�8QLYHUVLW\�RI�
&DOLIRUQLD�DW�%HUNHOH\��6WDQIRUG�8QLYHUVLW\��8QLYHUVLW\�RI�&KLFDJR��
8QLYHUVLW\�RI�0DU\ODQG��&ROXPELD�8QLYHUVLW\�DQG�<DOH�8QLYHUVLW\��+LV�
books include Felipe Ángeles en la Revolución��������DQG�Cada quién 
morirá por su lado��������

$GROIR�*LOO\�HV�3URIHVRU�GH�KLVWRULD�\�FLHQFLD�SROtWLFD�GH�OD�)DFXOWDG�
GH�&LHQFLDV�3ROtWLFDV�\�6RFLDOHV�GH�OD�8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�
GH�0p[LFR��81$0��&RODERUD�SDUD�HO�SHULyGLFR�/D�-RUQDGD�VREUH�
HO�WHPD�GH�OD�JOREDOL]DFLyQ�\�HO�PRYLPLHQWR�=DSDWLVWD�GH�&KLDSDV�
+D�HVFULWR�QXPHURVRV�OLEURV�VREUH�OD�KLVWRULD�\�OD�SROtWLFD�GH�0p[LFR�
\�/DWLQRDPpULFD��(Q������REWXYR�VX�GRFWRUDGR�HQ�(VWXGLRV�
/DWLQRDPHULFDQRV�HQ�OD�81$0�EDMR�OD�GLUHFFLyQ�GHO�'U��2FWDYLR�
5RGUtJXH]�$UDXMR��+D�VLGR�SURIHVRU�YLVLWDQWH�HQ�YDULDV�XQLYHUVLGDGHV�
GH�ORV�(VWDGRV�8QLGRV�LQFOX\HQGR�8QLYHUVLW\�RI�&DOLIRUQLD��%HUNHOH\��
6WDQIRUG�8QLYHUVLW\��8QLYHUVLW\�RI�&KLFDJR��8QLYHUVLW\�RI�0DU\ODQG��
&ROXPELD�8QLYHUVLW\�\�<DOH�8QLYHUVLW\��(QWUH�VXV�OLEURV�VH�HQFXHQWUDQ��
Felipe Ángeles en la Revolución��������\�Cada quien morirá por su lado 
�������
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DAVID THEO GOLDBERG

'DYLG�7KHR�*ROGEHUJ��3K'��LV�WKH�'LUHFWRU�RI�WKH�8QLYHUVLW\�RI�
&DOLIRUQLD�+XPDQLWLHV�5HVHDUFK�,QVWLWXWH��WKH�8QLYHUVLW\�RI�&DOLIRUQLD�
system-wide research facility for the human sciences and theoretical 
research in the arts. He also holds faculty appointments as Professor 
RI�&RPSDUDWLYH�/LWHUDWXUH�DQG�&ULPLQRORJ\��/DZ�DQG�6RFLHW\�DW�8&�
,UYLQH��DQG�LV�D�)HOORZ�RI�WKH�8&,�&ULWLFDO�7KHRU\�,QVWLWXWH��3URIHVVRU�
*ROGEHUJ
V�ZRUN�UDQJHV�RYHU�LVVXHV�RI�SROLWLFDO�WKHRU\��UDFH�DQG�
racism, ethics, law and society, critical theory, cultural studies and, 
LQFUHDVLQJO\��GLJLWDO�KXPDQLWLHV��7RJHWKHU�ZLWK�&DWK\�'DYLGVRQ�RI�
'XNH�8QLYHUVLW\��KH�IRXQGHG�WKH�+XPDQLWLHV��$UWV��6FLHQFH�DQG�
7HFKQRORJ\�$GYDQFHG�&ROODERUDWRU\��+$67$&��WR�SURPRWH�
partnerships between the human sciences, arts, social sciences and 
technology and supercomputing interests for advancing research, 
teaching and public outreach.

'DYLG�7KHR�*ROGEHUJ�HV�'LUHFWRU�GHO�8QLYHUVLW\�RI�&DOLIRUQLD�
+XPDQLWLHV�5HVHDUFK�,QVWLWXWH��HO�VLVWHPD�GH�LQYHVWLJDFLyQ�GH�OD�
8QLYHUVLGDG�GH�&DOLIRUQLD�SDUD�ODV�FLHQFLDV�KXPDQDV�\�OD�
LQYHVWLJDFLyQ�WHyULFD�GH�ODV�DUWHV��(V�3URIHVRU�GH�/LWHUDWXUD�
&RPSDUDGD�\�3URIHVRU�GH�&ULPLQRORJtD��'HUHFKR�\�6RFLHGDG�HQ�OD�
8QLYHUVLGDG�GH�&DOLIRUQLD��,UYLQH��8&,��\�HV�PLHPEUR�GHO�,QVWLWXWR�GH�
7HRUtD�&UtWLFD�GH�OD�8&,��(QWUH�VXV�iUHDV�GH�LQYHVWLJDFLyQ�VH�
HQFXHQWUDQ�OD�WHRUtD�SROtWLFD��HO�UDFLVPR��OD�pWLFD��HO�GHUHFKR�\�OD�
VRFLHGDG��OD�WHRUtD�FUtWLFD��ORV�HVWXGLRV�FXOWXUDOHV�\�ODV�KXPDQLGDGHV�
HQ�OD�HUD�GLJLWDO��-XQWR�FRQ�&DWK\�'DYLGVRQ�GH�OD�8QLYHULVGDG�GH�'XNH�
IXQGy�+XPDQLWLHV��$UWV��6FLHQFH�DQG�7HFKQRORJ\�$GYDQFHG�
&ROODERUDWRU\��+$67$&���XQLGDG�TXH�SURPXHYH�ODV�FRODERUDFLRQHV�
entre las ciencias humanas, las artes, las ciencias sociales y la 
WHFQRORJtD�SDUD�LQYHVWLJDFLyQ�DYDQ]DGD��OD�GRFHQFLD�\�OD�GLIXVLyQ�
S~EOLFD��

RENATO GONZÁLEZ MELLO

5HQDWR�*RQ]iOH]�0HOOR�VLQFH������KH�KDV�EHHQ�WKH�'LUHFWRU�RI�WKH�
Instituto de Investigaciones Estéticas, IIE, at the Universidad Nacional 
$XWyQRPD�GH�0p[LFR��81$0��+H�REWDLQHG�D�%$�ZLWK�KRQRUV�LQ�+LVWRU\�
DW�WKH�)DFXOWDG�GH�)LORVRItD�\�/HWUDV�RI�WKH�81$0�LQ������DQG�D�3K�'��
ZLWK�KRQRUV�LQ�$UW�+LVWRU\�LQ�������+H�ZDV�D�UHVHDUFKHU�DW�WKH�0XVHR�
&DUULOOR�*LO�IURP������WR�������DQG�&XUDWRU�IRU�WKH�&DUULOOR�*LO�
FROOHFWLRQ�IURP������WR�������+H�LV�FXUUHQWO\�D�IXOO�WLPH�UHVHDUFKHU�DW�
WKH�,,(�ZKHUH�KH�KDV�EHHQ�ZRUNLQJ�VLQFH�������+H�KDV�EHHQ�SURIHVVRU�
LQ�WKH�XQGHUJUDGXDWH�SURJUDP�LQ�+LVWRU\�VLQFH�������DQG�DW�WKH�
JUDGXDWH�SURJUDP�LQ�$UW�+LVWRU\�VLQFH�������+H�ZDV�&XUDWRU�RI�WKH�
exhibition José Clemente Orozco in the United States, and has exhibited 
DW�WKH�6DQ�'LHJR�0XVHXP�RI�$UW��WKH�+RRG�0XVHXP�RI�$UW�DW�'DUWPRXWK�
&ROOHJH��DQG�WKH�0XVHR�&DUULOOR�*LO��0H[LFR�&LW\��������������2WKHU�
curations include the exhibition Los pinceles de la historia IV: la 
arqueología del régimen��0p[LFR��0XVHR�1DFLRQDO�GH�$UWH��6HSWHPEHU�
�����)HEUXDU\�������+H�KDV�SXEOLVKHG�José Clemente Orozco in the 
United States, 1927-1934��1HZ�<RUN��1RUWRQ��������Orozco, ¿pintor 
revolucionario?, México, UNAM-Instituto de Investigaciones Estéticas, 
�����DQG�José Clemente Orozco (catalogue of the collection of the 
,QVWLWXWR�&XOWXUDO�&DEDxDV���*XDGDODMDUD��0p[LFR��,QVWLWXWR�&XOWXUDO�
&DEDxDV�������

5HQDWR�*RQ]iOH]�0HOOR�HV�GHVGH������'LUHFWRU�GHO�,QVWLWXWR�GH�
,QYHVWLJDFLRQHV�(VWpWLFDV��,,(��GH�OD�8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�
GH�0p[LFR��81$0��(V�/LFHQFLDGR�HQ�+LVWRULD�FRQ�PHQFLyQ�KRQRUtILFD��
'RFWRU�HQ�+LVWRULD�GHO�$UWH�FRQ�PHQFLyQ�KRQRUtILFD�SRU�OD�PLVPD�
XQLYHUVLGDG�HQ�������)XH�LQYHVWLJDGRU�GHO�0XVHR�GH�$UWH�&DUULOOR�*LO�
GH������D������\�FXUDGRU�GH�OD�FROHFFLyQ�GHO�PLVPR�PXVHR�GHVGH�
�����KDVWD�������(V�LQYHVWLJDGRU�GH�WLHPSR�FRPSOHWR�GHO�,,(�GHVGH�
������(V�SURIHVRU�GH�OD�/LFHQFLDWXUD�HQ�+LVWRULD��GHVGH�������\�GHO�
SRVJUDGR�HQ�+LVWRULD�GHO�$UWH��GHVGH�������GH�OD�)DFXOWDG�GH�)LORVRItD�
\�/HWUDV�GH�OD�8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��&XUDGRU��
MXQWR�FRQ�'LDQH�+��0LOLRWHV��GH�OD�H[SRVLFLyQ�José Clemente Orozco in 
the United States��LQDXJXUDGD�HQ�PDU]R�GH������HQ�HO�6DQ�'LHJR�
0XVHXP�RI�$UW��\�TXH�UHFRUULy�HO�+RRG�0XVHXP�RI�$UW��GHO�'DUWPRXWK�
&ROOHJH��HQ�+DQRYHU��1HZ�+DPSVKLUH��\�HO�0XVHR�&DUULOOR�*LO��HQ�OD�
FLXGDG�GH�0p[LFR��&XUDGRU�GH�OD�H[SRVLFLyQ�Los pinceles de la historia 
IV: la arqueología del régimen, México, Museo Nacional de Arte, 
VHSWLHPEUH�GH������IHEUHUR�GH�������(QWUH�VXV�OLEURV�VH�HQFXHQWUDQ�
José Clemente Orozco in the United States, 1927-1934, New York, 
1RUWRQ��������Orozco, ¿pintor revolucionario?, México, UNAM-Instituto 
GH�,QYHVWLJDFLRQHV�(VWpWLFDV��������José Clemente Orozco (catálogo de 
OD�FROHFFLyQ�GHO�,QVWLWXWR�&XOWXUDO�&DEDxDV���*XDGDODMDUD��0p[LFR��
,QVWLWXWR�&XOWXUDO�&DEDxDV��������
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SIMON GUSH

6LPRQ�*XVK�LV�D�6RXWK�$IULFDQ�DUWLVW�FXUUHQWO\�EDVHG�-RKDQQHVEXUJ��+H�
completed his undergraduate degree at the University of the 
:LWZDWHUVUDQG�LQ�������*XVK�ZDV�D�ODXUHDWH�DW�WKH�+,6.��+LJKHU�
,QVWLWXWH�IRU�)LQH�$UWV��LQ�*KHQW��%HOJLXP��LQ��������DQG�D�*RUGRQ�
,QVWLWXWH�RI�3HUIRUPLQJ�DQG�&UHDWLYH�$UWV�)HOORZ�DW�WKH�&DSH�7RZQ��
6RXWK�$IULFD��LQ�������+H�KDV�SDUWLFLSDWHG�LQ�QXPHURXV�JURXS�
exhibitions internationally and locally and has held solo shows at the 
60$.��6WHGHOLMN�0XVHXP�9RRU�$FWXHOH�.XQVW��LQ�*KHQW���������:HVW��
'HQ�+DDJ��WKH�1HWKHUODQGV���������DQG�WKH�6WHYHQVRQ�*DOOH\�LQ�&DSH�
7RZQ�������	�������DQG�-RKDQQHVEXUJ�������	��������*XVK�KDV�EHHQ�
included in two international publications surveying young 
contemporary artists, including The Younger Than Jesus Directory 
SXEOLVKHG�E\�/DXUHQFH�.LQJ�3XEOLVKLQJ���������$ORQJVLGH�KLV�DUWLVWLF�
practice, Gush has collaborated in founding and facilitating a number 
of alternative temporary exhibition platforms, most notably the 
3DUNLQJ�*DOOHU\�LQ�������ZKLFK�ZDV�UH�ODXQFKHG�LQ������

6LPRQ�*XVK�HV�DUWLVWD�6XGDIULFDQR��DFWXDOPHQWH�YLYH�HQ�
-RKDQQHVEXUJR��&XUVy�VX�OLFHQFLDWXUD�HQ�OD�8QLYHUVLGDG�GH�
:LWZDWHUVUDQG�HQ�������*XVK�IXH�XQ�HVWXGLDQWH�UHQRPEUDGR�HQ�HO�
+,6.��+LJKHU�,QVWLWXWH�IRU�)LQH�$UWV��HQ�*KHQW��%pOJLFD�HQ��������
\�IXH�HVWXGLDQWH�HQ�*RUGRQ�,QVWLWXWH�RI�3HUIRUPLQJ�DQG�&UHDWLYH�$UWV��
HQ�&LXGDG�GHO�&DER��6XGiIULFD��HQ�HO�������+D�SDUWLFLSDGR�HQ�
numerosas exposiciones colectivas internacionales y locales; y ha 
WHQLGR�SUHVHQWDFLRQHV�LQGLYLGXDOHV�HQ�HO�60$.��6WHGHOLMN�0XVHXP�
9RRU�$FWXHOH�.XQVW��HQ�*KHQW��������:HVW��'HQ�+DDJ��3DtVHV�%DMRV�
��������\�OD�JDOHUtD�6WHYHQVRQ�HQ�&DSH�7RZQ�������\�������\�
-RKDQQHVEXUJR�������\��������*XVK�KD�VLGR�LQFOXLGR�HQ�GRV�
publicaciones internacionales que apoyan a artistas contemporáneos 
MyYHQHV��The Younger Than Jesus Directory�SXEOLFDGR�SRU�/DXUHQFH�
.LQJ�3XEOLVKLQJ���������$�OD�SDU�GH�VX�WUDEDMR�DUWtVWLFR��*XVK�KD�
FRODERUDGR�HQ�OD�IXQGDFLyQ�\�IDFLOLWDFLyQ�GH�SODWDIRUPDV�GH�
H[KLELFLyQ�DOWHUQDWLYDV��FRPR�OD�JDOHUtD�3DUNLQJ�HQ�������OD�FXDO�
YROYLy�D�VHU�UHLQDXJXUDGD�HQ�������

HERMAN GRAY

+HUPDQ�*UD\�LV�3URIHVVRU�RI�6RFLRORJ\�DW�8QLYHUVLW\�RI�&DOLIRUQLD��
6DQWD�&UX]��+LV�UHVHDUFK�LQWHUHVWV�LQFOXGH�EODFN�YLVXDO�FXOWXUHV�DQG�
the production of subjects, jazz archives, knowledge and expertise, 
sonic identities: the role of music in the production of cultural identity, 
DQG�PHGLD�UHSUHVHQWDWLRQ�DQG�FXOWXUDO�SROLWLFV��6HOHFWHG�SXEOLFDWLRQV�
include Towards A Sociology of the Trace, co edited with Macarena 
Gomez Barris �0LQQHVRWD�3UHVV���������-ohn Coltrane and the Practice of 
Freedom �2[IRUG�83���������Cultural Moves��8&�3UHVV���������DQG�
Watching Race: Television and the Sign of Blackness (Minnesota UP, 
�������

+HUPDQ�*UD\�HV�3URIHVRU�GH�6RFLRORJtD�HQ�OD�8QLYHUVLGDG�GH�
&DOLIRUQLD��6DQWD�&UX]��6X�OtQHD�GH�LQYHVWLJDFLyQ�LQFOX\H�FXOWXUD�YLVXDO�
GH�ODV�QHJULWXGHV�\�SURGXFFLyQ�GH�VXMHWRV��DUFKLYRV�GH�MD]]��
FRQRFLPLHQWR�\�HVSHFLDOL]DFLyQ�HQ�LGHQWLGDGHV�VRQRUDV��HO�URO�GH�OD�
P~VLFD�HQ�OD�SURGXFFLyQ�GH�OD�LGHQWLGDG�FXOWXUDO��\�UHSUHVHQWDFLyQ�D�
WUDYpV�GH�ORV�PHGLRV�GH�FRPXQLFDFLyQ�\�SROtWLFDV�FXOWXUDOHV��6XV�
publicaciones incluyen Towards a Sociology of the Trace, co-editado 
con Macarena Gómez Marris��0LQHVVRWD�3UHVV��������John Coltrane and 
the Practice of Freedom��2[IRUG�83���������Cultural Moves �8&�3UHVV��
������\�Watching Race: Television and the Sign of Blackness (Minnesota 
83���������
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BRIAN HOLMES

%ULDQ�+ROPHV�LV�D�FXOWXUDO�FULWLF��OLYLQJ�LQ�3DULV�DQG�&KLFDJR��PRYLQJ�
restlessly around the world. He holds a doctorate in Romance 
/DQJXDJHV�DQG�/LWHUDWXUHV�IURP�WKH�8QLYHUVLW\�RI�&DOLIRUQLD�DW�
%HUNHOH\��ZDV�WKH�(QJOLVK�HGLWRU�RI�SXEOLFDWLRQV�IRU�'RFXPHQWD�;�LQ�
.DVVHO��*HUPDQ\��LQ�������D�PHPEHU�RI�WKH�HGLWRULDO�FROOHFWLYH�RI�WKH�
)UHQFK�MRXUQDO�0XOWLWXGHV�IURP������WR�������DQG�KDV�UHFHQWO\�
published a collection of texts on art and social movements entitled 
Unleashing the Collective Phantoms: Essays in Reverse Imagineering 
�1HZ�<RUN��$XWRQRPHGLD���������+LV�QHZ�ERRN��Escape the Overcode: 
Activist Art in the Control Society, is forthcoming from 
WHW/VanAbbemuseum and is available in full at 
http://brianholmes.wordpress.com. Holmes was awarded the Vilém 
)OXVVHU�3UL]H�IRU�7KHRU\�DW�7UDQVPHGLDOH�LQ�%HUOLQ�LQ������

%ULDQ�+ROPHV�HV�FUtWLFR�GH�DUWH��WHyULFR�FXOWXUDO�\�DFWLYLVWD�
especializado en el mapeo del capitalismo contemporáneo. Vive 
HQWUH�3DULV�\�&KLFDJR��PRYLHQGRVH�LQTXLHWDPHQWH�DOUHGHGRU�GHO�
PXQGR��7LHQH�XQ�GRFWRUDGR�HQ�/HQJXDV�\�/HWUDV�5RPDQFHV�GH�OD�
8QLYHUVLGDG�GH�&DOLIRUQLD��%HUNHOH\��)XH�HO�HGLWRU�GH�SXEOLFDFLRQHV�
SDUD�OD�'RFXPHQWD;�GH�.DVVHO�GH������\�PLHPEUR�GH�OD�UHYLVWD�
IUDQFHVD�0XOWLWXGHV�GH������D�������5HFLHQWHPHQWH�SXEOLF�XQD�
FROHFFLyQ�GH�WH[WRV�VREUH�DUWH�\�PRYLPLHQWRV�VRFLDOHV�WLWXODGR�
Unleashing the Collective Phantoms: Essays in Reverse Imagineering 
�1HZ�<RUN��$XWRQRPHGLD��������6X�QXHYR�OLEUR�Escape the Overcode: 
Activist Art in the Control Society saldrá publicado por Van 
Abbemuseum, WHW. El libro se encuentra disponible en;  
http://brianholmes.wordpress.com. Holmes obtuvo el “Vilém Flusser 
3UL]H�IRU�7KHRU\µ�HQ�OD�7UDQVPHGLDOH�GH�%HUOLQ�HQ������

CORY HAYDEN

&RUL�+D\GHQ�LV�$VVRFLDWH�3URIHVVRU�RI�$QWKURSRORJ\�DQG�IRUPHU�
'LUHFWRU��&HQWHU�IRU�6FLHQFH��7HFKQRORJ\��0HGLFLQH�DQG�6RFLHW\�
�&6706��DW�WKH�8QLYHUVLW\�RI�&DOLIRUQLD��%HUNHOH\���+D\GHQ�UHFHLYHG�
KHU�3K'�LQ�$QWKURSRORJ\�IURP�8&�6DQWD�&UX]�LQ������DQG�KDV�KHOG�
SRVWGRFWRUDO�UHVHDUFK�SRVLWLRQV�DW�8&�6DQ�'LHJR��&HQWHU�IRU�
86�0H[LFDQ�6WXGLHV��DQG�WKH�8QLYHUVLW\�RI�&DPEULGJH��*LUWRQ�
&ROOHJH���6KH�LV�WKH�DXWKRU�RI�When Nature Goes Public: The Making 
and Unmaking of Bioprospecting in Mexico (Princeton University Press, 
�������DQG�KDV�ZULWWHQ�H[WHQVLYHO\�RQ�NQRZOHGJH�SURGXFWLRQ��
intellectual property, and postcolonial science studies, particularly in 
/DWLQ�$PHULFD���1HZ�ZRUN�LQFOXGHV�D�ERRN�SURMHFW�FXUUHQWO\�HQWLWOHG�
The Spectacular Generic��ZKLFK�DQDO\]HV�WKH�FRQWRXUV�RI�D���VW�
century politics of the pharmaceutical copy with an emphasis on 
JHQHULF�PHGLFLQHV�LQ�0H[LFR��DQG��ZLWK�7LPRWK\�&KR\�DQG�$QQH�
Walsh, Cloud and Crowd��D�8&�+XPDQLWLHV�1HWZRUN�IXQGHG�LQLWLDWLYH�
on market formations, political atmospheres, aesthetic possibilities, 
and modes of inquiry in the shadow of big data.

&RUL�+D\GHQ�HV�3URIHVRUD�$VRFLDGD�GH�$QWURSRORJtD��\�H[�GLUHFWRUD�
GHO�&HQWHU�IRU�6FLHQFH��7HFKQRORJ\��0HGLFLQH�DQG�6RFLHW\��&6706��
GH�OD�8QLYHUVLGDG�GH�&DOLIRUQLD��%HUNHOH\��2EWXYR�VX�'RFWRUDGR�HQ�
$QWURSRORJtD�HQ�OD�8&��6DQWD�&UX]�HQ�HO�������5HDOL]y�XQD�HVWDQFLD�
SRVWGRFWRUDO�HQ�8&��6DQ�'LHJR��&HQWHU�IRU�86�0H[LFDQ�6WXGLHV��\�HQ�
OD�8QLYHUVLGDG�GH�&DPEULGJH��*LUWRQ�&ROOHJH���(V�DXWRUD�GH�When 
Nature Goes Public: The Making and Unmaking of Bioprospecting in 
Mexico��3ULQFHWRQ�8QLYHUVLW\�3UHVV���������\�KD�HVFULWR�DPSOLDPHQWH�
VREUH�SURGXFFLyQ�GH�FRQRFLPLHQWR��SURSLHGDG�LQWHOHFWXDO�\�HVWXGLRV�
SRVWFRORQLDOHV�GH�OD�FLHQFLD��SDUWLFXODUPHQWH�HQ�/DWLQRDPpULFD��6X�
trabajo actual incluye el proyecto de un libro titulado The Spectacular 
Generic��HO�FXDO�DQDOL]D�ORV�HQWRUQRV�SROtWLFRV�GHO�VLJOR�;;,�HQ�HO�iUHD�
farmacéutica con énfasis en las medicinas genéricas en México; y con 
7LPRWK\�&KR\�\�$QQH�:DOVK��Cloud and Crowd��XQD�LQLFLDWLYD�GHO�8&�
+XPDQLWLHV�1HWZRUN�IXQGHG�HQ�IRUPDFLRQHV�GH�PHUFDGR��DWPyVIHUDV�
SROtWLFDV��SRVLELOLGDGHV�HVWpWLFDV�\�PRGRV�GH�LQYHVWLJDFLyQ�TXH�HVWiQ�
RFXOWRV�HQ�OD�LQIRUPDFLyQ�
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-RWD�,]TXLHUGR�LV�D�)LQH�$UWV�JUDGXDWH�IURP�WKH�)DFXOWDG�6DQ�&DUORV�GH�
OD�8QLYHUVLGDG�3ROtWHFQLFD�GH�9DOHQFLD��DQG�OLYHV�DQG�ZRUNV�LQ�0p[LFR�
&LW\��6LQFH������KH�KDV�EHHQ�UHVHDUFKLQJ�WKH�ZD\V�&DSLWDOLVP�
operates in the informal economy, and has exhibited related projects 
in the following exhibitions: C.A.C.A.O��0XVHR�GHO�&KRSR��0H[LFR�
&LW\��������Biennale Cuvée,�2.�&HQWUX]��/LQ]��$XVWULD��������Verntzt, 
3RZHU�7RZHU�(QHUJLH�$*��/LQ]��$XVWULD��������Mitos Oficiales, Oaxaca, 
0p[LFR��������Manifesta 9, Contemporary Art Biennial��*HQN��%HOJLXP��
������6ROR�H[KLELWLRQV�LQFOXGH��Caiwen Kelai��*DOHUtD�3UR\HFWR�
3DUDOHOR��0H[LFR�&LW\��������Región 4���&DEOH�)DFWRU\�*DOOHU\��+HOVLQNL��
)LQODQG��������Véndemela!!!��&DVD�9HFLQD��0H[LFR�&LW\��������
&ROOHFWLRQV�LQFOXGH��0XVHR�8QLYHUVLWDULR�$UWH�&RQWHPSRUHDQHR��
08$&��DQG�)XQGDFLyQ�%RWtQ�GHO�%DQFR�6DQWDQGHU�

-RWD�,]TXLHUGR�HV�OLFHQFLDGR�HQ�%HOODV�$UWHV�SRU�OD�)DFXOWDG�6DQ�&DUORV�
GH�OD�8QLYHUVLGDG�3ROLWpFQLFD�GH�9DOHQFLD��9LYH�\�WUDEDMD�HQ�OD�&LXGDG�
GH�0p[LFR��'HVGH�HO������YLHQH�GHVDUUROODQGR�HO�SUR\HFWR�
&DSLWDOLVPR�$PDULOOR�TXH�LQYHVWLJD�ODV�IRUPDV�HQ�ODV�TXH�HO�
FDSLWDOLVPR�RSHUD�HQ�OD�HFRQRPtD�LQIRUPDO���&RQ�HVWH�SUR\HFWR�KD�
realizado las siguientes exposiciones colectivas: C.A.C.A.O. Museo 
GHO�&KRSR��0H[LFR�&LW\��������Biennale Cuvée��2.�&HQWUX]��/LQ]��
$XVWULD��������Verntzt��3RZHU�7RZHU�(QHUJLH�$*��/LQ]��$XVWULD��������
Mitos Oficiales��2D[DFD��0p[LFR��������Manifesta 9, Contemporary Art 
Biennial,�*HQN��%pOJLFD��������(QWUH�VXV�H[SRVLFLRQHV�LQGLYLGXDOHV�
están: Caiwen Kelai��*DOHUtD�3UR\HFWR�3DUDOHOR��&LXGDG�GH�0p[LFR��
������Región 4��&DEOH�)DFWRU\�*DOOHU\��+HOVLQNL��)LQODQGLD��������
Véndemela!!!��&DVD�9HFLQD��&LXGDG�GH�0p[LFR��������6X�REUD�HVWi�HQ�
FROHFFLRQHV�GHO�0XVHR�8QLYHUVLWDULR�$UWH�&RQWHPSRUHDQHR��08$&��\�
)XQGDFLyQ�%RWtQ�GHO�%DQFR�6DQWDQGHU�
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ANDROMACHE KARANIKA

$QGURPDFKH�.DUDQLND�LV�$VVRFLDWH�3URIHVVRU�RI�&ODVVLFV�DW�8&�,UYLQH��
Her main research interest is women’s oral tradition and how it is 
reflected in ancient Greek literature. Most of her research has focused 
on ancient Greek poetics, folklore, work songs, lamentation, and the 
way in which cultural elements are refracted through literary 
GLVFRXUVH��6XFK�D�SURMHFW�QDWXUDOO\�LQYROYHV�WKH�SHUVSHFWLYHV�RI�RUDO�
history and anthropology. The fascinating relation between women’s 
daily work and poetry has been her main focus with a perspective 
that traces labor experience not through the thinking and ideology of 
the elite but through the lore, rituals, traditions of the practitioners 
themselves. Ultimately, her work on ancient literature aims at exactly 
that: to explain and analyze how oral poetics shape ancient poetry. 
Her forthcoming publication is Voices at Work: Women, Performance 
and Labor in Ancient Greece �-RKQ�+RSNLQV�3UHVV��������

$QGURPDFKH�.DUDQLND�HV�3URIHVRUD�$VRFLDGD�GH�&OiVLFRV�HQ�OD�
8QLYHUVLGDG�GH�&DOLIRUQLD��,UYLQH��6X�OtQHD�GH�LQYHVWLJDFLyQ�HV�OD�
WUDGLFLyQ�RUDO�GH�ODV�PXMHUHV�\�FyPR�HV�TXH�GLFKD�WUDGLFLyQ�HV�UHIOHMR�
de la antigua literatura griega. Muchos de sus estudios están 
HQIRFDGRV�HQ�OD�SRpWLFD�GH�OD�DQWLJXD�*UHFLD��IRONORUH��P~VLFD�\�ODV�
formas en las cuales los elementos culturales son reflejados en el 
discurso literario, involucrando estudios de historia oral y 
DQWURSROyJLFRV��6X�LQWHUpV�SULQFLSDO�KD�VLGR�HO�HVWXGLR�GH�OD�UHODFLyQ�
HQWUH�HO�WUDEDMR�GLDULR�GH�OD�PXMHU�\�OD�SRHVtD�FRQ�XQD�SHUVSHFWLYD�
que hace referencia al trabajo, no a través del pensamiento y la 
LGHRORJtD�GH�OD�pOLWH��VLQR�D�SDUWLU�GH�ORV�ULWXDOHV�\�ODV�WUDGLFLRQHV�
cotidianas. En definitiva, su trabajo en literatura, se centra en explicar 
\�DQDOL]DU�FyPR�OD�SRHVtD�RUDO�GD�IRUPD�D�OD�SRHVtD�DQWLJXD��6X�
SUy[LPD�SXEOLFDFLyQ�VHUi�Voices at Work: Women, Performance and 
Labor in Ancient Greece��-RKQ�+RSNLQV�3UHVV��������
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ALEJANDRA LABASTIDA

$OHMDQGUD�/DEDVWLGD�LV�FXUUHQWO\�$VVRFLDWH�&XUDWRU�DW�0XVHR�
8QLYHUVLWDULR�$UWH�&RQWHPSRUiQHR��08$&��ZKHUH�VKH�KDV�ZRUNHG�
LQ�WKH�&XUDWRULDO�'HSDUWPHQW�VLQFH�������,Q�������VKH�UHFHLYHG�WKH�
,&,�6$+$�5HVHDUFK�$ZDUG�DQG�LQ������VKH�ZDV�WKH�ZLQQHU�RI�WKH�
$NEDQN�6DQDW�,QWHUQDWLRQDO�&XUDWRULDO�&RPSHWLWLRQ��,VWDQEXO���6KH�
ZDV�WKH�$VVLVWDQW�&XUDWRU�RI�WKH�0H[LFDQ�3DYLOLRQ�DW�WKH���WK�9HQLFH�
%LHQQDOH���������DQG�KDV�DXWKRUHG�QXPHURXV�SXEOLFDWLRQV�RQ�
FRQWHPSRUDU\�DUW��/DEDVWLGD�KROGV�D�%$�LQ�+LVWRU\�IURP�WKH�
Universidad Iberoamericana and she is currently a Master’s candidate 
in Art History with a specialization in curatorial studies at the 
8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��

$OHMDQGUD�/DEDVWLGD�HV�FXUDGRUD�DGMXQWD�GHO�0XVHR�8QLYHUVLWDULR�
GH�$UWH�&RQWHPSRUiQHR��08$&��GRQGH�KD�WUDEDMDGR�GHVGH�������
(Q������UHFLELy�HO�,&,�6$+$�5HVHDUFK�$ZDUG�\�HQ������IXH�OD�
JDQDGRUD�GHO�$NEDQN�6DQDW�,QWHUQDWLRQDO�&XUDWRULDO�&RPSHWLWLRQ�
�(VWDPEXO���)XH�FXUDGRUD�DVLVWHQWH�HQ�HO�3DEHOOyQ�0H[LFDQR�GH�OD�
������(GLFLyQ�GH�OD�%LHQDO�GH�9HQHFLD�\�KD�SXEOLFDGR�HQ�YDULRV�
catálogos y revistas de arte contemporáneo. Tiene una licenciatura 
en Historia de la Universidad Iberoamericana y cursa actualmente 
OD�PDHVWUtD�HQ�+LVWRULD�GHO�$UWH�FRQ�HVSHFLDOL]DFLyQ�HQ�HVWXGLRV�
FXUDWRULDOHV�HQ�OD�8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��

17

MARTA LAMAS

0DUWD�/DPDV�LV�DQ�DQWKURSRORJLVW�ZLWK�WUDLQLQJ�LQ�SV\FKRDQDO\VLV��DQG�
KDV�SDUWLFLSDWHG�LQ�WKH�IHPLQLVW�PRYHPHQW�VLQFH�������6KH�LV�DQ�
(WKQRORJLVW�IURP�WKH�(VFXHOD�1DFLRQDO�GH�$QWURSRORJtD�H�+LVWRULD��
(1$+��DQG�KROGV�D�PDVWHU�GHJUHH�LQ�$QWKURSRORJ\�6FLHQFHV�IURP�
8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0H[LFR��81$0��DQG�D�3K'�LQ�
$QWKURSRORJ\�IURP�WKH�,QVWLWXWR�GH�,QYHVWLJDFLRQHV�$QWURSROyJLFDV��
81$0��6KH�KDV�JLYHQ�OHFWXUHV�DW�WKH�(1$+��WKH�)DFXOWDG�GH�&LHQFLDV�
3ROtWLFDV��81$0��DQG�LV�FXUUHQWO\�FKDLU�RI�*HQGHU�DQG�3ROLWLFV�DW�WKH�
&LHQFLDV�3ROtWLFDV�'HSDUWPHQW�DW�WKH�,QVWLWXWR�7HFQROyJLFR�$XWyQRPR�
GH�0p[LFR��,7$0��6KH�LV�DOVR�D�UHVHDUFKHU�RI�WKH�3URJUDPD�
8QLYHUVLWDULR�GH�(VWXGLRV�GH�*pQHUR��38(*��6KH�LV�SDUW�RI�WKH�38(*�
HGLWRULDO�FRPPLWWHH�DQG�SDUW�RI�)RQGR�GH�&XOWXUD�(FRQyPLFD�HGLWRULDO�
FRPPLWWHH�LQ�DQWKURSRORJ\��6LQFH�LWV�IRXQGDWLRQ�LQ�������VKH�KDV�EHHQ�
the director of an independent journal of cultural critics and politics 
called Debate Feminista.

0DUWD�/DPDV�HV�$QWURSyORJD�FRQ�IRUPDFLyQ�SVLFRDQDOtWLFD��3DUWLFLSD�
GHVGH������HQ�HO�PRYLPLHQWR�IHPLQLVWD��(WQyORJD�SRU�OD�(VFXHOD�
1DFLRQDO�GH�$QWURSRORJtD�H�+LVWRULD��PDHVWUD�HQ�&LHQFLDV�
$QWURSROyJLFDV�SRU�OD�8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��
81$0��UHDOL]y�HO�GRFWRUDGR�HQ�$QWURSRORJtD�SRU�HO�,QVWLWXWR�GH�
,QYHVWLJDFLRQHV�$QWURSROyJLFDV�GH�OD�81$0��+D�GDGR�FODVHV�HQ�OD�
(VFXHOD�1DFLRQDO�GH�$QWURSRORJtD�H�+LVWRULD��HQ�OD�)DFXOWDG�GH�
&LHQFLDV�3ROtWLFDV�GH�OD�81$0�\�DFWXDOPHQWH�HV�SURIHVRUD�GHO�
GHSDUWDPHQWR�GH�&LHQFLD�3ROtWLFD�GHO�,QVWLWXWR�7HFQROyJLFR�$XWyQRPR�
GH�0p[LFR��GRQGH�LPSDUWH�OD�FiWHGUD�*pQHUR�\�3ROtWLFD��,QYHVWLJDGRUD�
del Programa Universitario de Estudios de Género, PUEG. Es parte 
GHO�&RPLWp�(GLWRULDO�GHO�38(*�\�GHO�GH�$QWURSRORJtD�GHO�)RQGR�GH�
&XOWXUD�(FRQyPLFD��'LUHFWRUD��GHVGH�VX�IXQGDFLyQ�HQ�������GH�OD�
revista Debate Feminista��XQD�SXEOLFDFLyQ�LQGHSHQGLHQWH�GH�FUtWLFD�
FXOWXUDO�\�SROtWLFD�
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JOHN LOGAN

-RKQ�/RJDQ�LV�3URIHVVRU�DQG�'LUHFWRU�RI�/DERU�DQG�(PSOR\PHQW�
6WXGLHV�DW�6DQ�)UDQFLVFR�6WDWH�8QLYHUVLW\��DQG�D�VHQLRU�UHVHDUFK�
DVVRFLDWH�DW�WKH�8QLYHUVLW\�RI�&DOLIRUQLD�%HUNHOH\�/DERU�&HQWHU��
%HWZHHQ������������KH�WDXJKW�LQ�WKH�6FKRRO�RI�0DQDJHPHQW�DW�WKH�
/RQGRQ�6FKRRO�RI�(FRQRPLFV�DQG�3ROLWLFDO�6FLHQFH��+H�KDV�SXEOLVKHG�
ZLGHO\�RQ�8�6��DQG�LQWHUQDWLRQDO�DQG�FRPSDUDWLYH�HPSOR\PHQW�
relations, and is a regular commentator on labor relations in The Hill, 
WKH�8.�*XDUGLDQ��5HXWHUV��DQG�RWKHU�SXEOLFDWLRQV��,Q������UHFHLYHG�WKH�
/DERU�DQG�(PSOR\PHQW�5HODWLRQV�$VVRFLDWLRQ
V��2XWVWDQGLQJ�6FKRODU��
award.  

-RKQ�/RJDQ�HV�3URIHVRU�\�'LUHFWRU�GH�(VWXGLRV�HQ�7UDEDMR�\�(PSOHR�
HQ�OD�6DQ�)UDQFLVFR�6WDWH�8QLYHUVLW\�\�3URIHVRU�$VRFLDGR�HQ�OD�
8QLYHUVLGDG�GH�&DOLIRUQLD�%HUNHOH\�/DERU�&HQWHU��(QWUH�����������
HQVHxy�HQ�OD�6FKRRO�RI�0DQDJHPHQW�HQ�OD�/RQGRQ�6FKRRO�RI�
(FRQRPLFV�DQG�3ROLWLFDO�6FLHQFH��6XV�WH[WRV�DERUGDQ�WHPDV�VREUH�
relaciones laborales tanto internacionales como en Estados Unidos. 
(V�DQDOLVWD�GH�UHODFLRQHV�ODERUDOHV�HQ�7KH�+LOO��HO�7KH�8.�*XDUGLDQ�\�
5HXWHUV��(Q������UHFLELy�HO�SUHPLR�/DERU�DQG�(PSOR\PHQW�5HODWLRQV�
$VVRFLDWLRQ
V��2XWVWDQGLQJ�6FKRODU��
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JOHN MARX

-RKQ�0DU[�LV�3URIHVVRU�RI�(QJOLVK�DQG�D�PHPEHU�RI�WKH�+XPDQLWLHV�
,QQRYDWLRQ�/DE�DW�WKH�8QLYHUVLW\�RI�&DOLIRUQLD��'DYLV��+H�LV�DOVR�DQ�
(GLWRU�RI�WKH�MRXUQDO�&RQWHPSRUDU\�/LWHUDWXUH��+H�LV�DW�ZRUN�RQ�D�VROR�
book entitled Mega: How Mass Media Make Contemporary Cities and is 
FROODERUDWLQJ�ZLWK�8QLYHUVLW\�RI�6RXWK�&DUROLQD�ILOP�VFKRODU�DQG�
DUFKLYLVW�0DUN�*DUUHWW�&RRSHU�RQ�D�SURMHFW�FDOOHG�Mass Media and the 
Humanities Workforce (instances of this work in progress can be found 
here: http://humanitiesafterhollywood.org/). To date, his publications 
have been largely devoted to twentieth-century anglophone fiction, 
including his most recent book Geopolitics and the Anglophone Novel, 
�����������&DPEULGJH�83��������

-RKQ�0DU[�HV�3URIHVRU�GH�,QJOpV�\�PLHPEUR�GHO�+XPDQLWLHV�,QQRYDWLRQ�
/DE�HQ�OD�8QLYHUVLGDG�GH�&DOLIRUQLD��'DYLV��7DPELpQ�HV�HGLWRU�GHO�
SHULyGLFR�&RQWHPSRUDU\�/LWHUDWXUH��$FWXDOPHQWH�WUDEDMD�HQ�VX�OLEUR�
Mega: How Mass Media Make Contemporary Cities y está colaborando 
FRQ�0DUN�*DUUHWW�&RRSHU��SURIHVRU�\�DUFKLYLVWD�GH�OD�8QLYHUVLGDG�GH�
&DUROLQD�GHO�6XU�HQ�XQ�SUR\HFWR�OODPDGR�Mass Media and the 
Humanities Workforce �SDUD�YHU�LQIRUPDFLyQ�VREUH�HVWH�SUR\HFWR�
FRQVXOWDU��KWWS���KXPDQLWLHVDIWHUKROO\ZRRG�RUJ����6XV�SXEOLFDFLRQHV�
WUDWDQ�WHPDV�FRPR�ILFFLyQ�DQJOyIRQD�GHO�VLJOR�;;��LQFOX\HQGR�VX�PiV�
reciente libro Geopolitics and the Anglophone Novel������������
�&DPEULGJH�83��������



THE HUMANITIES AND CHANGING CONCEPTIONS OF WORK

CUAUHTÉMOC MEDINA

&XDXKWpPRF�0HGLQD�+H�LV�FXUUHQWO\�&KLHI�&XUDWRU�DW�0XVHR�
8QLYHUVLWDULR�$UWH�&RQWHPSRUiQHR��08$&��$UW�FULWLF��FXUDWRU�DQG�
KLVWRULDQ��KH�KROGV�D�3K�'��LQ�+LVWRU\�DQG�7KHRU\�RI�$UW�IURP�WKH�
8QLYHUVLW\�RI�(VVH[�LQ�%ULWDLQ��6LQFH������KH�KDV�EHHQ�D�IXOO�WLPH�
researcher at the Instituto de Investigaciones Estéticas at the 
8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��%HWZHHQ������DQG�
�����0HGLQD�ZDV�WKH�ILUVW�$VVRFLDWH�&XUDWRU�RI�$UW�/DWLQ�$PHULFDQ�
&ROOHFWLRQV�DW�WKH�7DWH�0RGHUQ��([KLELWLRQV�LQFOXGH�Manifesta 9 
%LHQQLDO�LQ�*HQN��%HOJLXP��WLWOHG�The Deep of the Modern, in 
DVVRFLDWLRQ�ZLWK�.DWHULQD�*UHJRV�DQG�'DZQ�$GHV��7HUHVD�0DUJROOHV
V�
project, What Else Could We Speak About?���������IRU�WKH�0H[LFDQ�
3DYLOLRQ�DW�WKH���UG�9HQLFH�%LHQQDOH��The Age of Discrepencies, Art and 
Visual Culture in Mexico 1968-1997 (in collaboration with Olivier 
'HEURLVH��3LODU�*DUFtD�DQG�$OYDUR�9D]TXH]��������������0XVHR�
8QLYHUVLWDULR�GH�&LHQFLD�\�$UWH��08&$��Francis Alÿs. Diez cuadras 
alrededor del estudio���������$QWLJXR�3DODFLR�GH�6DQ�,OGHIRQVR��DQG�20 
Million Mexicans can’t be Wrong ��������6RXWK�/RQGRQ�*DOOHU\��,Q������
he became the sixth recipient of the “Walter Hopps Award for 
&XUDWRULDO�$FKLHYHPHQWµ�RI�WKH�0HQLO�)RXQGDWLRQ��

&XDXKWpPRF�0HGLQD�$FWXDOPHQWH�HV�HO�&XUDGRU�HQ�-HIH�GHO�0XVHR�
8QLYHUVLWDULR�$UWH�&RQWHPSRUiQHR��08$&��&UtWLFR��FXUDGRU�H�
KLVWRULDGRU�GH�DUWH��'RFWRU�HQ�+LVWRULD�\�7HRUtD�GH�$UWH��3K'��SRU�OD�
8QLYHUVLGDG�GH�(VVH[�HQ�OD�*UDQ�%UHWDxD�\�/LFHQFLDGR�HQ�+LVWRULD�SRU�
OD�8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��+D�VLGR�
investigador del Instituto de Investigaciones Estéticas de la UNAM 
GHVGH�������(QWUH������\������IXH�HO�SULPHU�&XUDGRU�$VRFLDGR�GH�
$UWH�/DWLQRDPHULFDQR�HQ�ODV�&ROHFFLRQHV�GH�7DWH�0RGHUQ��(QWUH�VXV�
exposiciones están:  Manifesta 9: The Deep of the Modern, que tuvo 
OXJDU�HQ�*HQN��%pOJLFD��FRQ�OD�FRODERUDFLyQ�GH�'DZQ�$GHV�\�.DWHULQD�
Gregos; ¿De qué otra cosa podíamos hablar?�8QD�H[SRVLFLyQ�GH�7HUHVD�
0DUJROOHV�SDUD�HO�3DEHOOyQ�0H[LFDQR�GHO�OD����HGLFLyQ�GH�OD�%LHQDO�GH�
Venecia; La era de la discrepancia, Arte y cultura visual en México 
1968-1997 �HQ�FRODERUDFLyQ�FRQ�ROLYLHU�'HEURVLVH��3LODU�*DUFtD�
\�$OYDUR�9D]TXH]������������0XVHR�8QLYHUVLWDULR�GH�&LHQFLD�\�$UWH��
08&$��Francis Alÿs. Diez cuadras alrededor del estudio���������$QWLJXR�
3DODFLR�GH�6DQ�,OGHIRQVR��20 Million Mexicans can’t be Wrong���������
6RXWK�/RQGRQ�*DOOHU\��(Q������IXH�SUHPLDGR�FRQ�HO�́ :DOWHU�+RSSV�
$ZDUG�IRU�&XUDWRULDO�$FKLHYHPHQWµ�GH�OD�0HQLO�)RXQGDWLRQ�
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DANIEL MONTERO

'DQLHO�0RQWHUR�KROGV�D�3K�'��LQ�$UW�+LVWRU\�IURP�WKH�8QLYHUVLGDG�
1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��+H�KDV�WDXJKW�LQ�GLIIHUHQW�
XQLYHUVLWLHV�OLNH�81$0�DQG�8QLYHUVLGDG�1DFLRQDO�GH�&RORPELD��+H�
also has participated as assistant in different curatorial and cultural 
management projects. Montero has published reviews and articles in 
MRXUQDOV��VXFK�DV�/D�7HPSHVWDG�DQG�&yGLJR��DQG�DOVR�LQ�FDWDORJXHV�RI�
&RORPELDQ��0H[LFDQ�DQG�1RUWK�$PHULFDQ�FRQWHPSRUDU\�DUW��+LV�
research is focused on understanding the relationship between art, 
politics and economy in the context of globalization and 
neoliberalism. He is the author of the book El cubo de Rubik, arte 
mexicano en los años 90��������

'DQLHO�0RQWHUR�HV�GRFWRU�HQ�+LVWRULD�GHO�$UWH�SRU�OD�8QLYHUVLGDG�
1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��+D�VLGR�GRFHQWH�HQ�YDULDV�
LQVWLWXFLRQHV�GH�HGXFDFLyQ�VXSHULRU�FRPR�OD�81$0�\�OD�8QLYHUVLGDG�
1DFLRQDO�GH�&RORPELD��+D�SDUWLFLSDGR�FRPR�DVLVWHQWH�HQ�GLIHUHQWHV�
SUR\HFWRV�GH�FXUDGXUtD�\�SURPRFLyQ�FXOWXUDO��$GHPiV��KD�SXEOLFDGR�
UHVHxDV�\�WH[WRV�HQ�UHYLVWDV��FRPR�/D�7HPSHVWDG�\�&yGLJR��DVt�FRPR�
en catálogos de arte contemporáneo colombiano, mexicano y 
QRUWHDPHULFDQR��6X�LQYHVWLJDFLyQ�HVWi�GLULJLGD�D�HQWHQGHU�HO�DUWH�HQ�
UHODFLyQ�D�OD�SROtWLFD�\�D�OD�HFRQRPtD�HQ�XQ�FRQWH[WR�GH�JOREDOL]DFLyQ�
y de neoliberalismo. Es el autor del libro El cubo de Rubik, arte 
mexicano en los años 90���������



PEDRO ORTIZ ANTORANZ

Pedro Ortiz-Antoranz is an academic and visual artist whose research 
and work focuses on urban spaces and informal economies.  He has 
FDUULHG�WKURXJK�ILHOGZRUN�DQG�UHVLGHQFLHV�LQ�0H[LFR��&KLQD��
&RORPELD�DQG�,QGLD��,Q������KH�SXEOLVKHG�WKH�ERRN�Minor Monuments. 
Mutations in the Urban Landscape��HGLWHG�E\�0H[LFR·V�&LW\�)XQGDFLyQ�
GHO�&HQWUR�+LVWyULFR�&DVD�9HFLQD��+LV�DUWZRUN�KDV�EHHQ�VKRZQ�
individually and collectively at Museum of Modern Art of Mexico 
�0$0���6DOD�GH�$UWH�3~EOLFR�6LTXHLURV��6$36���0XVHR�&DUULOOR�*LO��
&HQWUR�GH�OD�,PDJHQ��0XVHR�GH�$UWH�&RQWHPSRUiQHR�GH�2D[DFD�
�0$&2���DPRQJ�RWKHUV��+H�FXUUHQWO\�WHDFKHV�$UW�DQG�3XEOLF�6SDFH�
DQG�9LGHR�DUW�DW�&DVD�/DPP��'RFXPHQWDU\�&LQHPD�DQG�8UEDQ�GHVLJQ�
DW�&HQWUR�GH�'LVHxR��&LQH�\�7HOHYLVLyQ�&(1752��+H�KDV�EHHQ�
SURIHVVRU�RI�3ROLWLFDO�6FLHQFH�DW�WKH�8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�
de México, UNAM, where he teaches Urban Politics, and frequently 
delivers workshops and seminars about informal economies and 
SUHFDULRXV�ODERU�ZLWKLQ�0H[LFR�&LW\�

Pedro Ortiz-Antoranz  es académico y artista visual. Tanto su obra 
DUWtVWLFD�FRPR�VX�LQYHVWLJDFLyQ�DFDGpPLFD�LQGDJDQ�HQ�OD�UHODFLyQ�
HQWUH�HVSDFLRV�XUEDQRV�\��HFRQRPtDV�LQIRUPDOHV��+D�UHDOL]DGR�WUDEDMR�
GH�FDPSR�\�UHVLGHQFLDV�HQ�0p[LFR��&KLQD��&RORPELD�\�OD�,QGLD��(Q�
�����SXEOLFy�HO�OLEUR�Monumentos menores. Mutaciones en el paisaje 
urbano,�HGLWDGR�SRU�OD�)XQGDFLyQ�GHO�&HQWUR�+LVWyULFR���&DVD�9HFLQD��
GH�0p[LFR��6X�REUD�KD�VLGR�H[KLELGD�GH�IRUPD�LQGLYLGXDO�\�FROHFWLYD�
HQ�HO�0XVHR�GH�$UWH�0RGHUQR�GH�0p[LFR��0$0���6DOD�GH�$UWH�3~EOLFR�
6LTXHLURV��6$36���0XVHR�&DUULOOR�*LO��&HQWUR�GH�OD�,PDJHQ��0XVHR�GH�
$UWH�&RQWHPSRUiQHR�GH�2D[DFD��0$&2���HQWUH�RWURV��$FWXDOPHQWH�HV�
SURIHVRU�GH�$UWH�\�(VSDFLR�3~EOLFR�\�9LGHR�DUWH�HQ�&DVD�/DPP��GH�
&LQH�'RFXPHQWDO�\�'LVHxR�XUEDQR�HQ��&HQWUR�GH�'LVHxR��&LQH�\�
7HOHYLVLyQ��&(1752��+D�VLGR�SURIHVRU�GH�&LHQFLDV�3ROtWLFDV�HQ�OD�
8QLYHUVLGDG�1DFLRQDO�$XWyQRPD�GH�0p[LFR��81$0��GRQGH�HQVHxD�
3ROtWLFD�8UEDQD�\�IUHFXHQWHPHQWH�LPSDUWH�WDOOHUHV�\�VHPLQDULRV�VREUH�
HFRQRPtDV�LQIRUPDOHV�\�WUDEDMR�SUHFDULR�HQ�OD�FLXGDG�GH�0p[LFR
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YOSHUA OKÓN

<RVKXD�2NyQ�+LV�ZRUN��OLNH�D�VHULHV�RI�QHDU�VRFLRORJLFDO�H[SHULPHQWV�
executed for the camera, blends staged situations, documentation and 
improvisation and questions habitual perceptions of reality and truth, 
VHOIKRRG�DQG�PRUDOLW\��,Q������KH�UHFHLYHG�DQ�0)$�IURP�8&/$�ZLWK�D�
Fulbright scholarship. His solo shows exhibitions include: Piovra, 
.DXIPDQQ�5HSHWWR��0LODQ��Poulpe��0RU�&KDUSHQWLHU��3DULV��Octopus, 
&RUQHUKRXVH��0DQFKHVWHU�DQG�+DPPHU�0XVHXP��/RV�$QJHOHV�DQG�
Sbtitle��6WlGWLVFKH�.XQVWKDOOH��0XQLFK��+LV�JURXS�H[KLELWLRQV�LQFOXGH��
Antes de la resaca��08$&��0H[LFR�&LW\��Incongruous��0XVqH�&DQWRQDO�
GHV�%HX[�$UWV��/DXVDQQH��The Mole´s Horizon��3DODLV�GHV�%HDX[�$UWV��
%UXVVHOV��Amateurs,�&&$�:DWWLV��6DQ�)UDQFLVFR��Laughing in a Foreign 
Language��+D\ZDUG�*DOOHU\��/RQGRQ��Adaptive Behavior, New Museum,  
��36���0R0$��1<��DQG�.XQVWZHUNH��%HUOLQ��+LV�ZRUN�LV�LQFOXGHG�LQ�WKH�
FROOHFWLRQV�RI�7DWH�0RGHUQ��&HQWUH�3RPSLGRX��+DPPHU�0XVHXP��
/$&0$��&ROHFFLyQ�-XPH[�DQG�08$&��DPRQJ�RWKHUV�

<RVKXD�2NyQ�VX�WUDEDMR�FRQVLVWH�HQ�XQD�VHULH�GH�H[SHULPHQWRV�
cuasi-sociales ejecutados para la cámara donde se mezclan 
VLWXDFLRQHV�DFWXDGDV��GRFXPHQWDFLyQ�H�LPSURYLVDFLyQ��FXHVWLRQDQGR�
las percepciones habituales de la realidad y la verdad, la 
LQGLYLGXDOLGDG�\�OD�PRUDOLGDG��(Q������UHFLEH�OD�PDHVWUtD�HQ�DUWH�GH�
8&/$�FRQ�HO�DSR\R�GH�XQD�EHFD�)XOEULJKW��(QWUH�VXV�H[KLELFLRQHV�
individuales se encuentran: Piovra��.DXIPDQQ�5HSHWWR��0LOiQ��Poulpe, 
0RU�&KDUSHQWLHU��3DUtV��Octopus��&RUQHUKRXVH��0DQFKHVWHU�\�+DPPHU�
0XVHXP��/RV�ÉQJHOHV�\�Subtitle��.XQVWKDOOH��0~QLFK��(QWUH�VXV�
colectivas se encuentran: Antes de la resaca��08$&��0p[LFR�')��
Incongruous,�0XVqH�&DQWRQDO�GHV�%HX[�$UWV��/DXVDQQH��El horizonte 
del topo, %HDX[�$UWV��%UXVHODV��$PDWHXUV��&&$�:DWWLV��6DQ�)UDQFLVFR��
Laughing in a Foreign Language,�+D\ZDUG�*DOOHU\��/RQGUHV��Adaptive 
Behavior, New Museum, NY y Mexico City: an exhibition about the 
exchange rates of bodies and values��36���0R0$��1<��\�.XQVWZHUNH��
%HUOtQ��6X�REUD�VH�HQFXHQWUD�HQ�ODV�FROHFFLRQHV�GHO�7DWH�0RGHUQ��
&HQWUH�3RPSLGRX��+DPPHU�0XVHXP��/$&0$��&ROHFFLyQ�-XPH[�\�
08$&��HQWUH�RWUDV�
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EVAN CALDER WILLIAMS

(YDQ�&DOGHU�:LOOLDPV�UHFHLYHG�KLV�GRFWRUDO�GHJUHH��������IURP�WKH�
/LWHUDWXUH�'HSDUWPHQW�DW�8QLYHUVLW\�RI�&DOLIRUQLD�6DQWD�&UX]�ZKHUH�KH�
wrote a dissertation entitled The Fog of Class War: Cinema, Circulation, 
and Refusal in Italy's Creeping ’70s. He is currently a research fellow at 
WKH�&HQWHU�IRU�7UDQVIRUPDWLYH�0HGLD�DW�3DUVRQV�7KH�1HZ�6FKRRO�DQG�
ZLOO�EH�WHDFKLQJ�0)$�VWXGHQWV�DW�$O�4XGV�%DUG�LQ�3DOHVWLQH�WKLV�
VSULQJ��+H�ZDV�D�����������)XOEULJKW�'RFWRUDO�)HOORZ�LQ�)LOP�6WXGLHV�
in Italy.  He is the author of two books, Combined and Uneven 
Apocalypse and Roman Letters and has written for Film Quarterly, 
World Picture, The Italianist, Radical Philosophy, Historical 
0DWHULDOLVP��0XWH��7KH�1HZ�,QTXLU\��DQG�/D�)XULD�8PDQD��ZKHUH�KH�LV�
a corresponding editor. He has presented performance and video 
ZRUN�DW�WKH�:KLWQH\�%LHQQLDO��WKH�6HUSHQWLQH�*DOOHU\��$UWLVWV�6SDFH��
and Tramway. He is premiering a new film and performance, 
Violent X, at Images Festival in Toronto this April.

(YDQ�&DOGHU�:LOOLDPV�REWXYR�VX�GRFWRUDGR�HQ������HQ�HO�
'HSDUWDPHQWR�GH�/HWUDV�GH�OD�8QLYHUVLGDG�GH�&DOLIRUQLD��6DQWD�&UX]��
por la tesis titulada The Fog of Class War: Cinema, Circulation, and 
Refusal in Italy's Creeping ’70s. Actualmente es investigador en el 
&HQWHU�IRU�7UDQVIRUPDWLYH�0HGLD�HQ�3DUVRQV�7KH�1HZ�6FKRRO�\�
HQVHxD�D�HVWXGLDQWHV�GH�PDHVWUtD�HQ�HO�$O�4XGV�%DUG�HQ�3DOHVWLQD��
)XH�EHFDULR�GH�OD�)XOEULJKW�HQ�����������SDUD�OOHYDU�D�FDER�HVWXGLRV�
de cine en Italia. Es autor de dos libros, Combined and Uneven 
Apocalypse y Roman Letters. Ha escrito para las publicaciones Film 
Quarterly, World Picture, The Italianist, Radical Philosophy, Historical 
0DWHULDOLVP��0XWH��7KH�1HZ�,QTXLU\��\�/D�)XULD�8PDQD��GH�OD�FXDO�HV�
HGLWRU��+D�SUHVHQWDGR�SHUIRUPDQFH�\�YtGHR�HQ�OD�:KLWQH\�%LHQQLDO��OD�
6HUSHQWLQH�*DOOHU\��$UWLVWV�6SDFH��\�7UDPZD\��(VWi�SRU�HVWUHQDUVH�VX�
nuevo film y performance, Violent X, en el Images Festival en Toronto 
HO�SUy[LPR�PHV�GH�DEULO�
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Iseeyou, 13.50 min (2013), Simon Gush
,VHH\RX¬ORRNV�DW�WKH�SXEOLF�UHSUHVHQWDWLRQ�RI�ZRUN�DQG�ODERXU�LQ�
-RKDQQHVEXUJ�
Iseeyou, 13.50 min. (2013), Simon Gush
Iseeyou�H[DPLQD�OD�UHSUHVHQWDFLyQ�S~EOLFD�GHO�WUDEDMR�\�OD�IXHU]D�ODERUDO�
HQ�-RKDQHVEXUJR��

The Night Watchman, 72 min (2011), Natalia Almada
From dusk to dawn El velador accompanies Martin, the guardian angel 
whom, night after night, watches over the extravagant mausoleums of some 
RI�0H[LFR
V�PRVW�QRWRULRXV�'UXJ�/RUGV��,Q�WKH�ODE\ULQWK�RI�WKH�FHPHWHU\��WKLV�
film about violence without violence reminds us how, in the turmoil of 
0H[LFR
V�EORRGLHVW�FRQIOLFW�VLQFH�WKH�5HYROXWLRQ��RUGLQDU\�OLIH�SHUVLVWV�DQG�
quietly defies the dead.

El velador, 72 min (2011), Natalia Almada
/D�RVFXULGDG�GHO�DPDQHFHU�El velador acompaña a Martin, su ángel guardián, 
QRFKH�WUDV�QRFKH��REVHUYD�HO�PDXVROHR�H[WUDYDJDQWH�GH�DOJ~Q�FDSR�GH�OD�
GRJD�GH�0p[LFR��(Q�HO�ODEHULQWR�GHO�FHPHQWHULR��HVWD�SHOtFXOD�DFHUFD�GH�OD�
YLROHQFLD�VLQ�YLROHQFLD�QRV�UHFXHUGD�FyPR��HQ�OD�FRQIXVLyQ�GHO�0p[LFR�
VDQJULHQWR�GHVGH�OD�5HYROXFLyQ��OD�RUGLQDULD�YLGD�SHUVLVWH�\�WUDQTXLODPHQWH�
GHVDItD�D�OD�PXHUWH�

Marco Polo de Tepito, 25 min (2011), Jota Izquierdo 
)URP�WKH�SURMHFW�<HOORZ�&DSLWDOLVP
<HOORZ�&DSLWDOLVP��EHJXQ�LQ�������LV�DQ�DUWLVWLF�SURMHFW�WKDW�UHVHDUFK�WKH�
ZD\V�&DSLWDOLVP�RSHUDWHV�LQ�WKH�LQIRUPDO�HFRQRP\��7KH�SURMHFW�DGGUHVVHV�
the shifting blind spots and modes of appropriation of the informal economy 
as a way to explore the effects and transformations of capitalism. The project 
explores these forms of production taking Mexico as an axis but showing the 
connections between the various informal global developments that link 
WRJHWKHU�&KLQD��$IULFD�DQG�(XURSH��

Marco Polo de Tepito, 25 min (2011), Jota Izquierdo 
'HO�SUR\HFWR�&DSLWDOLVPR�DPDULOOR
&DSLWDOLVPR�$PDULOOR�HV�XQ�SUR\HFWR�DUWtVWLFR�FUHDGR�HQ�HO�DxR�������
6X�WHPD�FHQWUDO�VRQ�ODV�RSHUDFLRQHV�GHO�&DSLWDOLVPR�HQ�OD�HFRQRPtD�
informal. Aborda el desplazamiento, manchas ciegas y modos de 
DSURSLDFLyQ�GH�OD�HFRQRPtD�LQIRUPDO�FRPR�XQD�IRUPD�GH�H[SORUDU�ORV�
efectos y transformaciones del capitalismo. El proyecto explora estas nuevas 
IRUPDV�GH�SURGXFFLyQ�WRPDQGR�D�0p[LFR�FRPR�PRGHOR�\�VXV�FRQH[LRQHV�
FRQ�WRGR�HO�GHVDUUROOR�JOREDO�LQIRUPDO�HQWUH�&KLQD��ÉIULFD�\�(XURSD��
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Octopus�����PLQ���������<RVKXD�2NyQ�¬¬¬
,QVHUWHG�ZLWKLQ�WKH�86�WUDGLWLRQ�RI�FLYLO�ZDU�UH�HQDFWPHQWV��Octopus re-enacts 
WKH�*XDWHPDODQ�FLYLO�ZDU��&LYLO�ZDU�UH�HQDFWPHQWV��KRZHYHU��WUDGLWLRQDOO\�WDNH�
place in the actual fields where historical battles happened and are 
performed by people who did not actually fight in the war. Octopus flips this 
VFHQDULR��VLWXDWLQJ�WKH�EDWWOHILHOG�LQ�86�VRLO�DW�D�+RPH�'HSRW�SDUNLQJ�ORW�LQ�
/RV�$QJHOHV��ZLWK�SHUIRUPHUV�ZKR�ZHUH�DFWXDO�FRPEDWDQWV�GXULQJ�WKH�����V��
former fighters of the war that is being re-enacted. In this film, a dozen 
PHPEHUV�RI�WKH�/RV�$QJHOHV�0D\DQ�FRPPXQLW\��DOO�UHFHQW�XQGRFXPHQWHG�
immigrants, gather to look for work as day laborers at the same parking lot 
where the shoot takes place.
The title makes reference to the nickname used in Guatemala for The United 
)UXLW�&RPSDQ\��8)&2��QRZGD\V�&KLTXLWD�%DQDQD���D�86�&RPSDQ\�EDVHG�LQ�
*DXWHPDOD�DQG�GLUHFWO\�OLQNHG�WR�WKH�&,$�OHG�FRXS�DQG�WR�WKH�VXEVHTXHQW�
FLYLO�ZDU��$W�WKH�WLPH��8)&2�ZDV�E\�IDU�*XDWHPDOD�V�ODUJHVW�ODQGRZQHU�ZLWK�
WD[�H[HPSW�H[SRUW�SULYLOHJHV�VLQFH������DQG�FRQWURO�RI�����RI�*XDWHPDOD�V�
economy through a monopoly of its ports and exclusive rights on the nations 
railroad and telegraph systems.

Octopus, 10 min (2011), Yoshua Okón�¬¬¬
,QVHUWDGD�HQ�OD�WUDGLFLyQ�HVWDGRXQLGHQVH�GH�UH�DFWXDFLyQ�GH�ODV�JXHUUDV�
civiles, Octopus�UH�DFW~D�OD�JXHUUD�FLYLO�*XDWHPDOWHFD��([FHSWR�TXH��ODV�
re-actuaciones, tradicionalmente toman lugar en los campos en donde 
EDWDOODV�KLVWyULFDV�UHDOHV�WRPDURQ�OXJDU�\�VRQ�OOHYDGDV�D�FDER�SRU�SHUVRQDV�
TXH�HQ�UHDOLGDG�QR�OXFKDURQ�HQ�OD�JXHUUD��(Q�YH]�GH�HVR��SDUD�HVWD�RFDVLyQ�HO�
VLWLR�UHVSRQGH�D�XQD�QDWXUDOH]D�VLPEyOLFD��HO�FDPSR�GH�EDWDOOD�HV�UHXELFDGR�
HQ�VXHOR�QRUWHDPHULFDQR�HQ�HO�HVWDFLRQDPLHQWR�GH�XQ�+RPH�'HSRW�HQ�/RV�
ÉQJHOHV��<�HV�OOHYDGR�D�FDER�SRU�ORV�FRPEDWLHQWHV�UHDOHV�TXH��GXUDQWH�ORV�����
lucharon en la misma guerra que se está re-actuando: una docena de 
PLHPEURV�GH�OD�FRPXQLGDG�0D\D�GH�/RV�ÉQJHOHV��WRGRV�LQPLJUDQWHV�
LQGRFXPHQWDGRV�UHFLHQWHV�TXH�VH�UH~QHQ�D�EXVFDU�WUDEDMR�FRPR�REUHURV�
matutinos en el mismo estacionamiento en donde se lleva a cabo este filme. 
(O�WtWXOR�KDFH�UHIHUHQFLD�DO�DSRGR�TXH�HQ�*XDWHPDOD�VH�OH�GD�D�OD�8QLWHG�)UXLW�
&RPSDQ\��8)&2��KR\�HQ�GtD��&KLTXLWD�%DQDQD����8QD�FRPSDxtD�
estadounidense radicada en Guatemala y directamente relacionada al golpe 
GH�HVWDGR�GH�OD�&,$�\�VX�VXEVHFXHQWH�JXHUUD�FLYLO��(Q�HVH�WLHPSR��8)&2�HUD�
por mucho el mayor dueño de tierras en Guatemala con privilegios de 
H[SRUWDFLyQ�FRPR�HVWDU�H[HQWRV�GHO�SDJR�GH�LPSXHVWRV�GHVGH������\�HO�
FRQWURO�GHO�����GH�OD�HFRQRPtD�GH�*XDWHPDOD�D�WUDYpV�GH�XQ�PRQRSROLR�GH�
sus puertos y derechos exclusivos en los sistemas de ferrocarriles y 
telégrafos del estado.
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'HDU�DWWHQGHH��
%HORZ�\RX�ZLOO�ILQG�VRPH�XVHIXO�LQIRUPDWLRQ�DQG�VWDII�FRQWDFW�LQIRUPDWLRQ��
:H�ZLVK�\RX�D�SOHDVDQW�VWD\�LQ�0H[LFR�&LW\��

Currency 
3OHDVH�EH�DZDUH�WKDW�LQ�0H[LFR�&LW\�LQ�PRVW�VWRUHV�DQG�WRXULVW�VLWHV�\RX�ZLOO�
need to pay with local currency, Mexican Pesos. Nevertheless debit/credit 
cards are welcomed in every supermarket restaurant and most stores. Taxis 
can only be paid cash, as well as any “street” purchase (markets for 
example).

Taxis
You should avoid hailing cabs in the street. Ask your hotel to call a cab for 
you, or call Taxi Mex, a secure and reliable company:
7HO���������������������������������

Tipping 
Tipping is expected and appreciated in return for good service. 
5HVWDXUDQWV������������

Water
Although drinkable, we recommend bottled water. 

Electricity
0H[LFR·V�HOHFWULFLW\�V\VWHP�LV�����9�����+]��3OXJV�DUH�WKH�VDPH�DV�LQ�WKH�86��
with two flat prongs. 

Useful numbers
Emergencies (Police, Ambulance, Fire) 060 
,QIRUPDWLRQ�����
0LVVLQJ�3HUVRQV�/RFDWHO�����������
7RXULVW�6DIHW\�����������������������������

U.S. Embassy Mexico City
3DVHR�GH�OD�5HIRUPD����
&RORQLD�&XDXKWHPRF
������0H[LFR��'�)�
7HOHSKRQH��������������������
(PHUJHQF\�7HOHSKRQH������������������H[WHQVLRQ��
)D[��������������������
(PDLO¬DFVPH[LFRFLW\#VWDWH�JRY
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Travel Safety

0RVW�SHRSOH�ZKR�WUDYHO�WR�0H[LFR�KDYH�D�ZRQGHUIXO�WLPH�DQG�GRQ
W�HQFRXQWHU�
any problems. However, as in other tourist destinations throughout the world, 
crime is a fact of life, and as a tourist you may be targeted for theft. In order 
to increase your chances of having a safe and pleasant vacation, follow these 
tips for Mexico travel safety.

%OHQG�LQ�DV�PXFK�DV�SRVVLEOH��:DONLQJ�DURXQG�ZLWK�D�FDPHUD�DURXQG�\RXU�
neck and a guidebook in your hand advertises your tourist status and may 
make you a mark for thieves. Try to be discreet. 

&KRRVH�$70V�LQ�PDOOV�RU�VWRUHV�LI�SRVVLEOH��$YRLG�XVLQJ�$70V�DW�QLJKW�RU�LQ�
deserted places. When you withdraw money from an ATM put it away imme-
diately. 

&DUU\�RQO\�WKH�FDVK�\RX�QHHG�IRU�WKH�PRPHQW�LQ�\RXU�SRFNHW�RU�SXUVH��&DUU\�
your passport, credit card and extra money inside your clothes in a money-
EHOW��RU�OHDYH�WKHP�LQ�\RXU�KRWHO
V�VDIH��:KHQ�\RX�QHHG�WR�JHW�VRPHWKLQJ�RXW�
of your money belt do it in a private place. 

Exercise particular caution when in crowds, markets or on public transporta-
tion. Pickpockets can be very crafty and sometimes work in pairs - one 
person will distract you while another takes your wallet. 
Ask your hotel manager or another knowledgeable person if there are some 
areas of the city you should avoid. 
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Hotel La Casona
'XUDQJR��������(VT��&R]XPHO�
&RORQLD�5RPD�&RQGHVD
0p[LFR��'��)�������
7(/�������������������

When you arrive and check-in at the hotel, you will receive your name 
badge, conference schedule, and a welcome pack with useful information. 

Name Badges
3OHDVH�EH�VXUH�WR�ZHDU�\RXU�,'�EDGJH�DW�DOO�WLPHV��7KLV�LGHQWLILHV�\RX�DV�D�
workshop participant and will give you access to all conference-related 
events. In case you lose or forget your badge, please alert someone from the 
staff.

Contact numbers while in DF
'XULQJ�WKH�GD\V�RI�WKH�&RQIHUHQFH��WKH�SKRQHV�IURP�VWDII�DYDLODEOH�IRU�
participants are: 
1HOO\�3LQHGD�������������������
+HOHQD�&KiYH]�0DF�*UHJRU�������������������

How to reach a mobile phone in Mexico City 
)URP�')�ODQGOLQH�WR�')�PRELOH�
<RX�PXVW�GLDO�����IROORZHG�E\�WKH�WHQ�GLJLWV�RI�WKH�PRELOH�\RX�DUH�WU\LQJ�WR�
reach. 
)RU�H[DPSOH��WR�FDOO�1HOO\�\RX�VKRXOG�GLDO������������������

From a DF mobile to a DF mobile 
2QO\�GLDO�WKH����GLJLWV�RI�WKH�PRELOH�\RX�DUH�WU\LQJ�WR�UHDFK��
7R�FDOO�1HOO\�\RX�VKRXOG�GLDO��������������
)URP�DQ�LQWHUQDWLRQDO�SKRQH�RU�PRELOH�WR�D�')�PRELOH�
<RX�PXVW�GLDO������IROORZHG�E\�WKH�WHQ�GLJLWV�RI�WKH�PRELOH�\RX�DUH�WU\LQJ�WR�
reach. 
)RU�H[DPSOH�WR�FDOO�1HOO\�\RX�VKRXOG�GLDO��������������������
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Tips near you hotel (Roma – Condesa Disctricts)
In the last few years this area has experienced a strong rebirth, and has 
WXUQHG�LQWR�RQH�RI�WKH�SRSXODU�VLWHV�LQ�0H[LFR�&LW\��ZLWK�LWV�QXPHURXV�H[WH-
rior terraces in which office workers, artists, students and designers alike 
come together and have interesting conversations which give the place a 
ERKHPLDQ�DQG�LQWHOOHFWXDO�DXUD��PXFK�OLNH�1HZ�<RUN·V�6RKR�RU�3DULV·�/DWLQ�
Quarter.

Places of interest in this area
http://www.mexicocity-guide.com/attractions/alvaro_obregon.htm
http://www.mexicocity-guide.com/attractions/rio_plaza.htm
http://www.mexicocity-guide.com/attractions/sacred_family.htm
http://www.mexicocity-guide.com/attractions/mexico_park.htm

Restaurants 
6HDIRRG
&RQWUDPDU
=RQH��&RORQLD�5RPD
$GGUHVV��'XUDQJR����
7HOHSKRQH�����������
/LWRUDO
=RQH��&RORQLD�&RQGHVD
$GGUHVV��7DPDXOLSDV���
7HOHSKRQH�����������

Vegetarian
&HQWUR�1XWULFLRQDO�7$2
=RQH��&RORQLD�5RPD
$GGUHVV��*XDQDMXDWR��
7HOHSKRQH�����������

/D�%XHQD�7LHUUD
=RQD��&RORQLD�&RQGHVD
'LUHFFLyQ��$WOL[FR����
7HOpIRQR����������������

Mexican food
$]XO�&RQGHVD
1XHYR�/HyQ�����&RO�&RQGHVD
���������������������
/D�&DSLWDO
1XHYR�/HyQ������&RO�&RQGHVD
����������
$QWRMHUtD�/D�%RQLWD
7DPDXOLSDV������&RO�+LSyGURPR�&RQGHVD
���������������������
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Nightlife 
/D�%RWLFD
$OIRQVR�5H\HV������&RO�&RQGHVD
���������

/LFRUHUtD�/LPDQWRXU
ÉOYDUR�2EUHJyQ������&RO�5RPD�1RUWH
����������

7HUUD]D�GHO�+RWHO�&RQGHVD�')
$Y��9HUDFUX]������&RO�&RQGHVD
����������([W�������

0H]FDOHUtD�9XOJDU
6DQ�/XLV�3RWRVt�����%
&RO��5RPD�1RUWH
7HO�����������

&RYDGRQJD�
3XHEOD������&RO��5RPD�����������
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Museums
 
Museo Universitario Arte Contemporáneo
,QVXUJHQWHV�6XU�������7HO����������
7KH�0XVHR�8QLYHUVLWDULR�$UWH�&RQWHPSRUiQHR��&RQWHPSRUDU\�$UW�8QLYHUVLW\�
Museum) is the largest public institution in Mexico to accommodate a 
collection of national and international contemporary art. Aiming to promote 
learning and esthetic enjoyment, its contents, architecture and interpretation 
tools offer the public the possibility of creating their own personal tour: 
college students, art experts, children, young adults and visitors in general, 
each build and enjoy their visit as a unique experience.

Museo Experimental El Eco 
6XOOLYDQ�����6DQ�5DIDHO��7HO������������
7XHVGD\�WR�6XQGD\�IURP����WR����KUV��0XOWLGLVFLSOLQDU\�VSDFH�FUHDWHG�E\�
Mathias Goeritz, recently restored and reopened by the Faculty of 
Architecture of the UNAM presenting exhibitions, film cycles and 
conferences, and retaking its role as a centre for the free exchange of ideas.

Museo del Chopo
(QULTXH�*RQ]iOH]�0DUWtQH]�����
7XHVGD\�WR�6XQGD\�IURP����WR����KUV��6HYHQ�EORFNV�QRUWKZHVW�RI�3OD]D�GH�OD�
5HS~EOLFD�ULVH�WKH�SURPLQHQW�VSLUHV�RI�WKLV�UHYDPSHG�XQLYHUVLW\�UXQ�
PXVHXP��)RUJHG�RI�LURQ�LQ�'XVVHOGRUI�DURXQG�WKH�WXUQ�RI�WKH���WK�FHQWXU\��
parts of the old building were brought over in pieces and assembled in 
0H[LFR�&LW\�WR�VHUYH�DV�D�SDYLOLRQ�IRU�WUDGH�IDLUV��0XFK�WKRXJKW�JRHV�LQWR�WKH�
&KRSR·V�RUJDQL]DWLRQ��UDPSV�DUH�XVHG�DV�VKRZURRP�IORRUV��DQG�KLJK�FHLOLQJV�
permit larger-than-life exhibits showcasing contemporary art from Mexico 
and abroad. The museum also hosts contemporary dance performances and 
film screenings.

Museo Jumex
0LJXHO�GH�&HUYDQWHV�6DDYHGUD������&RORQLD�$PSOLDFLyQ�*UDQDGD
0XVHR�-XPH[�LV�WKH�SULQFLSDO�SODWIRUP�RI�WKH�IRXQGDWLRQ�DQG�WKH�VSDFH�RI�
DFWLRQ�IRU�&ROHFFLyQ�-XPH[��7KH�EXLOGLQJ��GHVLJQHG�E\�%ULWLVK�DUFKLWHFW�'DYLG�
&KLSSHUILHOG��ZDV�FRQFHLYHG�DV�D�XQLTXH�VSDFH�WR�SURPRWH�GLVFRYHU\��
reflection, criticism and learning through contemporary art through a critical 
program that questions the paradigms of thought and the great themes of our 
time.

For more information:
http://www.mexicocity-guide.com/zones.htm

We wish you a very pleasant stay!


